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Malthus at the Movies: Science, 
Cinema, and Activism around 
Z.P.G. and Soylent Green
by JESSE OLSZYNKO-GRYN and PATRICK ELLIS
Abstract: This article investigates cinema’s engagement with the Malthusian movement 
to control global overpopulation in the long 1960s. It examines the contested production 
and reception of Z.P.G.: Zero Population Growth (Michael Campus, 1972) and Soylent 
Green (Richard Fleischer, 1973) to shed new light on the nexus of science, activism, 
and the media. It argues that the history of the movement, usually reconstructed as an 
elite scientifi c and political discourse, cannot be fully understood without also taking into 
account mass-market entertainment.
T
he Science-Activism-Media Nexus. In the early 1970s, two Hollywood 
ÅTU[ XWZ\ZIaML \PM KWUQVO UQTTMVVQ]U I[ LM[XMZI\MTa W^MZKZW_LML
IVLXWTT]\MLNI[\Z]VVQVOW]\WN ZM[W]ZKM[IVL[XIKM*W\PZ.P.G.: Zero 
Population Growth 5QKPIMT +IUX][ ! IVL Soylent Green :QKPIZL
.TMQ[KPMZ!_MZMXZWL]K\[WN \PM¹5IT\P][QIVUWUMV\ºIJZQMN XMISQV\PM
TI\M ![ IVL MIZTa ![ WN  MV^QZWVUMV\IT KWVKMZV[ _Q\P _WZTL XWX]TI\QWV
OZW_\PIVLQ\[KWV\ZWTJ]\\PMaIT[WLQٺMZMLQV[QOVQÅKIV\_Ia[1 Z.P.G.QUIOQVML
I\W\ITQ\IZQIV[\I\M\PI\JIVVMLKPQTLJQZ\PWVXMVIT\aWN LMI\PNIZMLI[XWWZTaI\
\PMJW`WٻKMI[_Q\P KZQ\QK[ IVLJMKIUMMUJZWQTML QVIUIRWZ NZIKI[_Q\P \PM
OZI[[ZWW\[WZOIVQbI\QWVBMZW8WX]TI\QWV/ZW_\PB8/Soylent GreenMV^Q[QWVMLI
XW_MZN]T KWZXWZI\QWV \PI\XMZXM\]I\MLUI[[ KIVVQJITQ[UXMZNWZUML_MTT I\ \PM
JW` WٻKM IVL OMVMZITTa [I\Q[ÅML IK\Q^Q[\[ I[ I XWTQ\QKITTa VM]\MZML QN  XI[[IJTa
MKWTWOQKIT¹UM[[IOMºÅTU
 )T\PW]OP5IT\P][QIVMV^QZWVUMV\ITQ[U_I[I[U]KPIJW]\JQZ\PKWV\ZWTI[\PM
JQW[XPMZM [KPWTIZ[ PI^M OMVMZITTa NZIUML JW\P ÅTU[ QV \MZU[ TM[[ WN  ZMXZWL]K
\Q^MXWTQ\QK[ \PIVWN MV^QZWVUMV\ITQ[U)[MIZTaI[!  2WIV,MIV¼[ QVÆ]MV\QIT
1 See Thomas Robertson, The Malthusian Moment: Global Population Growth and the Birth of American 
Environmentalism (New Brunswick, NJ: Rutgers University Press, 2012).
2M[[M7T[baVSW/ZaVQ[I+PIVKMTTWZӊ[.MTTW_IVLTMK\]ZMZI\\PM=VQ^MZ[Q\aWN ;\ZI\PKTaLM0Q[ÅZ[\JWWS)?WUIV¼[
:QOP\\W3VW_")0Q[\WZaWN 8ZMOVIVKa<M[\QVOQV*ZQ\IQVZMKW^MZ[\PMKWV\M[\MLZQ[MWN ITQ\\TM[\]LQML\MKPVWTWOa
NZWUIZW]VL!\W\PMXZM[MV\LIa8I\ZQKS-TTQ[Q[I5IZQWV4*ZQ\\IQV8W[\LWK\WZIT.MTTW_I\\PM/MWZOQI1V[\Q\]\MWN 
<MKPVWTWOa0Q[JWWS)MZW[KWXQK["5MLQI)ZKPIMWTWOaWN \PM*QZL¼[-aM>QM_XZW^QLM[IPQ[\WZaWN IMZQIT^Q[QWV
QV\PMMZIJMNWZMKWUUWVXTIKMÆQOP\
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M[[IaWV[KQMVKMÅK\QWVKQVMUI¹*M\_MMV and Star WarsºM[\IJTQ[PMLZ.P.G. and 
Soylent GreenI[XIZ\WN I0WTTa_WWLKaKTMWN LMKQLMLTa\MZZM[\ZQITIVLWN\MVMKWTWOQ
KITTa\PMUMLLa[\WXQIVÅTU[2,MIVIZO]M[\PI\L]ZQVO\PQ[XMZQWLW^MZKZW_LQVOIVL
ZM[W]ZKMLMXTM\QWVJMKIUMKMV\ZIT\W0WTTa_WWLI[V]KTMIZNMIZ[\MUXWZIZQTa[]J[QLML
IVL_MZM TIZOMTaLQ[XTIKMLJaVM_IV`QM\QM[¸IZW]VL?I\MZOI\M>QM\VIUIVL \PM
WQTKZQ[Q[36W__QLMTaZMOIZLMLI[\PMÅZ[\ÅTU\WM`XTQKQ\TaUMV\QWV\PMOZMMVPW][M
MٺMK\Soylent GreenPI[[]J[MY]MV\TaJMMVMUJZIKMLJW\P_Q\PQVIVLJMaWVL\PMIKIL
MUaI[IXZM[KQMV\KI]\QWVIZa\ITM4 Z.P.G.QVKWV\ZI[\PI[¹NITTMVQV\WWJ[K]ZQ\a
]VKTIQUML]VTW^MLIVLIJIVLWVMLM^MVJaOMVZMNIV[º5
 0Q[\WZQM[WN XWX]TI\QWVKWV\ZWTUMIV_PQTMPI^M\MVLML\WXZQ^QTMOM\PM[WUM_PI\
ZIZMÅMLQV\MTTMK\]ITLQ[KW]Z[M[WN [KQMV\QÅKIVLXWTQ\QKITMTQ\M[5I[[KWUU]VQKI\QWV
IVLX]JTQKXMZKMX\QWVZMKMQ^MTQ\\TMUWZM\PIVXI[[QVOKWUUMV\IZaQV\PM[MPQ[\WZQM[
QN \PMaIZMUMV\QWVMLI\ITT6<PQ[Q[IUIRWZW^MZ[QOP\NWZ\PMIVITa[Q[WN IUW^MUMV\
\PI\_I[N]VLIUMV\ITTaIJW]\ZMIKPQVOITIZOMXZWXWZ\QWVWN \PM_WZTL¼[XWX]TI\QWV
*]\IXXZWIKPM[IZM [\IZ\QVO \WKPIVOMIVL ZMKMV\IKKW]V\[PI^M NWZMOZW]VLML \PM
KQZK]TI\QWV WN  QKWVQK QUIOM[ QV MV^QZWVUMV\ITQ[U I[ _MTT I[ \PM ][M WN  ML]KI\QWVIT
ÅTU[QV[M`ML]KI\QWVJQZ\PKWV\ZWTIVLNIUQTaXTIVVQVO75MLQI[KPWTIZ[PI^MOQ^MV
KQVMUIIVL\MTM^Q[QWVI[\IZZQVOZWTMQVZM^Q[QWVQ[\PQ[\WZQM[WN \PM[M`]ITZM^WT]\QWV
IVL PQ[\WZQIV[ WN  ZMXZWL]K\QWV PI^M UILM KWUU]VQKI\QWV UWZM KMV\ZIT \W \PMQZ
IKKW]V\[I[_MTT8;KQMVKMIK\Q^Q[UIVL \PMUW^QVO QUIOMPI^MIT[WJMMVKWUQVO
2 Joan F. Dean, “Between 2001 and Star Wars,” Journal of Popular Film and Television 7, no. 1 (1978): 32–41; 
David A. Kirby, Lab Coats in Hollywood: Science, Scientists, and Cinema (Cambridge, MA: MIT Press, 2010), 
172–173.
3 James Chapman and Nicholas J. Cull, Projecting Tomorrow: Science Fiction and Popular Cinema (London: I. B. 
Tauris, 2013), 5.
4 See Noreena Hertz, The Silent Takeover: Global Capitalism and the Death of Democracy (New York: Free Press, 
2001), 236–237; Stephen Rust, “Hollywood and Climate Change,” in Ecocinema Theory and Practice, ed. Stephen 
Rust, Salma Monani, and Sean Cubitt (London: Routledge, 2013), 191–211.
5 James Leggott, “ZPG: Zero Population Growth,” Science Fiction Film and Television 3, no. 2 (2010): 335–338, 
335.
6 The major histories are Matthew Connelly, Fatal Misconception: The Struggle to Control World Population 
(Cambridge, MA: Harvard University Press, 2008); Derek S. Hoff, The Stork and the State: The Population Debate 
and Policy Making in US History (Chicago: University of Chicago Press, 2012); Robertson, Malthusian Moment; 
Alison Bashford, Global Population: History, Geopolitics, and Life on Earth (New York: Columbia University Press, 
2014); and Carole R. McCann, Figuring the Population Bomb: Gender and Demography in the Mid-Twentieth 
Century (Seattle: University of Washington Press, 2017).
7 Elisabet Björklund,  The Most Delicate Subject: A History of Sex Education Films in Sweden (Lund: University 
of Lund Publications, 2012); Manon Parry, Broadcasting Birth Control: Mass Media and Family Planning (New 
Brunswick, NJ: Rutgers University Press, 2013); Birgit Schneider and Thomas Nocke, eds., Image Politics of 
Climate Change: Visualizations, Imaginations, Documentations (Bielefeld, Germany: Transcript, 2014); Finis 
Dunaway, Seeing Green: The Use and Abuse of American Environmental Images (Chicago: University of Chicago 
Press, 2015).
8 See Eric Schaeffer, ed., Sex Scene: Media and the Sexual Revolution (Durham, NC: Duke University Press, 2014); 
Nick Hopwood, Peter Murray Jones, Lauren Kassell, and Jim Secord, “Introduction: Communicating Reproduction,” 
Bulletin of the History of Medicine 89, no. 3 (2015): 379–404; Jesse Olszynko-Gryn and Patrick Ellis, “‘A Machine 
for Recreating Life’: An Introduction to Reproduction on Film,” British Journal for the History of Science 50, no. 3 
(2017): 383–409.
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\WOM\PMZQVPQ[\WZQM[WN \PMIV\QV]KTMIZUW^MUMV\¼[MVOIOMUMV\_Q\PV]KTMIZLQ[I[\MZ
KQVMUIIVL\MTM^Q[QWV9
 <ISQVOKQVMUII[\PMM`IUXTMQV\PQ[IZ\QKTM_MQV^M[\QOI\M\PM[KQMVKMIK\Q^Q[U
UMLQI VM`][ QV \PM KI[M WN  5IT\P][QIV \PQVSQVO IJW]\ OTWJIT XWX]TI\QWV IVL Q\[
KWV\ZWT QV \PMMIZTa![?M [PW_PW_ÅTUIVLÅK\QWV_MZMVW\LW_V[\ZMIUWN 
MTQ\M [KQMV\QÅKIVLXWTQ\QKITLQ[KW]Z[M[<PMaLQLVW\ [QUXTaUQZZWZ \PM[MLQ[KW]Z[M[
J]\_MZMXZWL]KMLIVLKWV[]UML NZWU[KZMMVXTIa \W[KZMMVQVO \PZW]OPIXZWKM[[
WN VMOW\QI\QWVIVLKWV\M[\I\QWV)[_M[PITT[MMB8/\PMWZOIVQbI\QWVNW]OP\JIKS
IOIQV[\Z.P.G.\PMUW^QMIVL\PMM`XTQKQ\TaIV\Q+I\PWTQKXZWKWV\ZIKMX\QWVUM[[IOM
WN \PMJWWSILIX\MLNWZSoylent Green_I[TW[\QV\PMXZWL]K\QWVXZWKM[[*]\ÅZ[\_M
\ISMI[\MXJIKS \WKWV[QLMZUWZMJZWILTaPW_5IT\P][QIV[MVOIOML_Q\PLQٺMZMV\
OMVZM[IVLNWZU[WN UI[[KWUU]VQKI\QWVQV\PMTWVO![
Malthusians and Mass Communication in the Long 1960s.<PMTWVO![
IXWTQ\QKITTa\]U]T\]W][XMZQWLNZWU\PMUQL![\W\PMUQL![_I[UIZSMLJa
ILMMXMVQVOKZQ[Q[QV[KQMV\QÅKI]\PWZQ\a101\IT[W[I_IKWVÆ]MVKMWN [KQMVKMÅK\QWV¼[
M`XW[Q\WZa \MKPVQY]M[ IVL MKWTWOa¼[ KWVKMZV _Q\P \PM VMIZ M`\ZIXWTI\ML N]\]ZM11 
6W\WVTaLQLXZWNM[[QWVIT[KQMVKMÅK\QWV_ZQ\MZ[NWZMKI[\MKWTWOQKITLWWU#XZWUQVMV\
MKWTWOQ[\[IT[WÅK\QWVITQbML\PMQZW_VXZMLQK\QWV[<ISM:IKPMT+IZ[WV¼[;QTMV\;XZQVO 
!IVL8I]T-PZTQKP¼[The 8WX]TI\QWV*WUJ !  \PM\_WUW[\ QVÆ]MV\QITJWWS[
WN )UMZQKIVMV^QZWVUMV\ITQ[U;QTMV\;XZQVOIJW^MITTKWVKMZVML_Q\P \PMMٺMK\WN 
XM[\QKQLM[WVJQZL[KWV\ZQJ]\ML\W\PMJIVWV,,<ILMKILMIN\MZQ\[X]JTQKI\QWV*]\
NZWUITQ\MZIZaXMZ[XMK\Q^MQ\[MVL]ZQVO[]KKM[[Q[\WLIaXIZ\TaI\\ZQJ]\ML\W+IZ[WV¼[
IٺMK\Q^MJTMVLWN [KQMVKMNIK\IVLÅK\QWVM[XMKQITTaQVPMZJWWS¼[UMUWZIJTMXZMNIKM
¹).IJTMNWZ<WUWZZW_º12)\\PM\QUMPW_M^MZ+IZ[WV¼[ZPM\WZQKIT[\ZI\MOaTMN\PMZ
^]TVMZIJTM\WI\\IKS)UIZQVMJQWTWOQ[\Ja\ZIQVQVO[PMZQ[SML]VLMZUQVQVOPMZW_V
[KQMV\QÅK I]\PWZQ\a Ja XMVVQVO M^WKI\Q^M ÅK\QWVITQbML XZW[M )OZQK]T\]ZIT [KQMV\Q[\[
LQ[UQ[[ML ;QTMV\ ;XZQVO I[ [KQMVKM ÅK\QWV WV XIZ _Q\P <PM <_QTQOP\ BWVM _PQTM W\PMZ
M`XMZ\[WXMVTaLQ[IOZMML_Q\P+IZ[WV¼[LI\I13
9 Deron Overpeck, “‘Remember! It’s Only a Movie!’: Expectations and Receptions of The Day After (1983),” 
Historical Journal of Film, Radio and Television 32, no. 2 (2012): 267–292; Daniel Cordle, “‘That’s Going to 
Happen to Us. It Is’: Threads and the Imagination of Nuclear Disaster on 1980s Television,” Journal of British 
Cinema and Television 10, no. 1 (2013): 71–92; Tony Shaw, “‘Rotten to the Core’: Exposing America’s Energy-
Media Complex in The China Syndrome,” Cinema Journal 52, no. 2 (2013): 93–113.
10 Jon Agar, “What Happened in the Sixties?,” British Journal for the History of Science 41, no. 4 (2008): 567–600.
11 Karlheinz Steinmüller, “Science Fiction and Science in the Twentieth Century,” in Companion to Science in the 
Twentieth Century, ed. John Krige and Dominique Pestre (London: Routledge, 1997), 339–360.
12 M. Jimmie Killingsworth and Jacqueline S. Palmer, “Silent Spring and Science Fiction: An Essay in the History 
and Rhetoric of Narrative,” in And No Birds Sing: Rhetorical Analyses of Rachel Carson’s “Silent Spring,” ed. Craig 
Waddell (Carbondale: Southern Illinois University Press, 2000), 174–204; Lisa H. Sideris, “Fact and Fiction, Fear 
and Wonder: The Legacy of Rachel Carson,” Soundings 91, nos. 3–4 (2008): 335–369; Joshua David Bellin, “Us 
or Them! Silent Spring and the ‘Big Bug’ Films of the 1950s,” Extrapolation 50, no. 1 (2009): 145–168.
13 Gary Kroll, “The ‘Silent Springs’ of Rachel Carson: Mass Media and the Origins of Modern Environmentalism,” 
Public Understanding of Science 10, no. 4 (2001): 403–420, 418; Mark Hamilton Lytle, The Gentle Subversive: 
Rachel Carson, “Silent Spring,” and the Rise of the Environmental Movement (Oxford: Oxford University Press, 
2007), 173.
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 -PZTQKP¼[ JM[\ [MTTMZ _I[ X]JTQ[PML QV XIXMZJIKS Ja \PM ;QMZZI +T]J I _MTT
M[\IJTQ[PML MV^QZWVUMV\IT OZW]X QV XIZ\VMZ[PQX _Q\P *ITTIV\QVM *WWS[ SVW_V NWZ
X]JTQ[PQVOXWTQ\QKITTaMVOIOML[KQMVKMÅK\QWVITWVO[QLM[MZQW][VWVÅK\QWVLMITQVO_Q\P
[WKQITQ[[]M[[]KPI[KWV\ZIKMX\QWVV]KTMIZMVMZOaIVL\PMMV^QZWVUMV\14)J]\\MZÆa
MKWTWOQ[\ _Q\P VW NWZUIT \ZIQVQVO QV LMUWOZIXPa -PZTQKP \WW QV^Q\ML KZQ\QKQ[U Ja
XZM[MV\QVOZMILMZ[WN <PM8WX]TI\QWV*WUJ_Q\PVW\WVMJ]\\PZMMÅK\Q\QW][¹LWWU[LIa
[KMVIZQW[º^IZQW][TaKWUJQVQVOUI[[NIUQVMXTIO]MIVLV]KTMIZ_IZ15-PZTQKPTI\MZ
ZMOZM\\ML\PM][MWN \PM[M[KMVIZQW[I[\PM¹JQOOM[\\IK\QKITMZZWZQV<PM*WUJºJMKI][M
Q\MVIJTMLKZQ\QK[\WKQ\M\PMQZ¹NIQT]ZM\WWKK]ZºI[I¹NIQT]ZMWN XZMLQK\QWVº16*]\I[
W\PMZ[ PI^M VW\ML Q\ _I[ \PMJWWS¼[ ¹\ZIOQK IXWKITaX\QK QVÆMK\QWVº \PI\ ¹XZWL]KML
JW\PQ\[XPMVWUMVIT[]KKM[[IVLMVL]ZQVO[KIVLITº17
 <PM UWJQTQbI\QWV WN  [KQMVKM ÅK\QWV _I[ XIZ\ WN  I JZWILMZ ML]KI\QWVIT [\ZI\MOa
_QLMTaILWX\MLVW\WVTaJaQVLQ^QL]ITI]\PWZ[J]\IT[WJaWZOIVQbI\QWV[[]KPI[B8/
+WNW]VLMLJa-PZTQKPQV! \PM[IUMaMIZ<PM8WX]TI\QWV*WUJ_I[X]JTQ[PMLB8/
_I[PMILY]IZ\MZMLQV8ITW)T\W+ITQNWZVQI_PMZM-PZTQKP\I]OP\I\;\IVNWZL18.ZWU
2IV]IZa ! \PM KPIZQ[UI\QK XZWNM[[WZ MٺMK\Q^MTa ][ML PQ[ UIVa IXXMIZIVKM[ WV
2WPVVa+IZ[WV¼[<PM<WVQOP\;PW_ \WXZWUW\MJW\PPQ[JWWSIVL\PMWZOIVQbI\QWV19 
*a!B8/PILOZW_V\W\PQZ\aÅ^M\PW][IVLUMUJMZ[QVUWZM\PIVNW]ZP]VLZML
TWKITIVL[\I\MKPIX\MZ[UIQVTaITWVO\PMIKILMUQKKWZZQLWZ[WN \PM6WZ\PMI[\IVL
KW]V\MZK]T\]ZIT+ITQNWZVQI20)XWTQ\QKITTWJJaQVONWZKM_Q\PKI\KPa[TWOIV[QVKT]LQVO
¹;\WX 0MQZ 8WTT]\QWVº IVL ¹5ISM 4W^M 6W\ *IJQM[º B8/ LQ[\ZQJ]\ML VM_[TM\\MZ[
IVLWZOIVQbMLTM\\MZ_ZQ\QVOKIUXIQOV[211\IT[WMLQ\MLIVL[]XXWZ\ML\PMX]JTQKI\QWV
WN  IV IV\PWTWOa WN  [KQMVKM ÅK\QWV [PWZ\ [\WZQM[ LM^W\ML \W W^MZXWX]TI\QWV >WaIOM["
;KMVIZQW[NWZI;PQX+ITTML-IZ\P!22
 )T[WX]JTQ[PMLJa*ITTIV\QVMIVL[PW_KI[QVO[]KPT]UQVIZQM[I[2/*ITTIZL:Ia
*ZILJ]ZaIVL,WZQ[4M[[QVO>WaIOM[KWV\IQVMLIKWUXZMPMV[Q^MXIZI\M`\\WMVKW]ZIOM
ZMILMZ[¼LMMXMZMVOIOMUMV\238I]TIVLPQ[_QNM)VVM-PZTQKPXZW^QLML\PMQV\ZWL]K\QWV#
I[IUXTMTM\\MZ_I[QVKT]LMLI\\PMJIKS\WXZWUW\MIK\Q^Q[U#IVLLQLIK\QKQV\ZWL]K\WZa
UI\MZQITIVL[KPWTIZTaJQJTQWOZIXPQM[NZIUMLMIKP[MK\QWVB8/VW\WVTaQV^Q\MLZMILMZ[
14 Kenneth C. Davis, Two-Bit Culture: The Paperbacking of America (Boston: Houghton Mifflin, 1984), 331.
15 Paul R. Ehrlich, The Population Bomb (New York: Ballantine, 1968), 72.
16 Paul R. Ehrlich and Anne H. Ehrlich, “The Population Bomb Revisited,” Electronic Journal of Sustainable Devel-
opment 1, no. 3 (2009): 63–71, 67. For a contemporaneous critique of ecological doomsayers, including Carson 
and Ehrlich, see John Maddox, The Doomsday Syndrome (London: Professional Library, 1972).
17 Greg Garrard, Ecocriticism, 2nd ed. (New York: Routledge, 2012), 109.
18 “ZPG: A New Movement Challenges the U.S. to Stop Growing,” Life, April 17, 1970, 32–37; Shirley L. Radl, 
“Zero Population Growth, Inc.: Past, Present, and Future,” Biological Conservation 3, no. 1 (1970): 71–72; Wade 
Greene, “The Militant Malthusians,” Saturday Review, March 11, 1972, 40–49.
19 Paul Sabin, The Bet: Paul Ehrlich, Julian Simon, and Our Gamble over Earth’s Future (New Haven, CT: Yale Uni-
versity Press, 2013), 1–2.
20 Hoff, Stork and the State, 179, 320.
21 Hoff, Stork and the State, 180.
22 Rob Sauer, ed., Voyages: Scenarios for a Ship Called Earth (New York: Ballantine, 1971).
23 See Jon Adams, “Real Problems with Fictional Cases,” in How Well Do Facts Travel? The Dissemination of Reliable 
Knowledge, ed. Peter Howlett and Mary S. Morgan (Cambridge: Cambridge University Press, 2011), 167–192.
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\W\ISM\PMLa[\WXQIVN]\]ZM[QUIOQVMLQV>WaIOM[I[[MZQW][TaI[LMUWOZIXPMZ[¼NWZMKI[\[
J]\IT[WQV[\Z]K\MLQ\[UMUJMZ[WVPW_\W][M\PMJWWS¸I[¹I\WWTNWZB8/º24 An essay 
QV\PMZPG National ReporterLQZMK\MLUMUJMZ[\WKWVÅZU\PMJWWS¼[I^IQTIJQTQ\aQV[PWX[
IVLMV[]ZM\PI\Q\_I[LQ[XTIaMLXZWUQVMV\Ta#\PMV¹NWZ\PMJZIbMVº\PMaKW]TLNWZOM\PM
IV\PWTWOQ[\¼[[QOVI\]ZMQV\PMTWKITKWXQM[WN \PMJWWS#IVLÅVITTaQ\MVKW]ZIOML\PMU\W
¹?ZQ\MIJWWSZM^QM_/M\WVM_ZQ\\MV/M\WVMX]JTQ[PMLº25*]\\PMXZQV\ML_WZLKW]TL
OWWVTa[WNIZ[WbMZWXWX]TI\QWVQ[\[IT[W[M\\PMQZ[QOP\[WV\PMUW^QVOQUIOM
 )[\PM![_WZMWVIK\Q^Q[\[WXXW[ML\WUIQV[\ZMIUK]T\]ZMUILM¹]VLMZOZW]VLº
UW^QM[WN \PMQZW_VIVL¹6M_0WTTa_WWLºLQZMK\WZ[Nw\MLW]\TI_[IVLUQ[Å\[I[\PM
VM_KW]V\MZK]T\]ZITIV\QPMZWM[266M\_WZS\MTM^Q[QWVQVKWV\ZI[\_I[UWZMZM[Q[\IV\
\WKPIVOM1\_I[IN\MZITT¹IVQV^Q\MLO]M[\QV\W)UMZQKIVPWUM[ºI[+*;ZMXMI\MLTa
X]\ Q\ QV Q\[ LMITQVO[ _Q\P <PM ;UW\PMZ[ *ZW\PMZ[ +WUMLa 0W]Z I [I\QZQKIT ^IZQM\a [PW_
\PI\_I[ZMTMV\TM[[TaKMV[WZMLIVL]T\QUI\MTaKIVKMTMLJa\PMVM\_WZS27.Z][\ZI\MLJa
\MTM^Q[QWV¼[KWV[MZ^I\Q[U[WUMUMUJMZ[WN B8/XTIaN]TTaZMQUIOQVML_PI\Q\[KWV\MV\
UQOP\TWWSTQSMQN \PMa_MZMQVKWV\ZWT.WZM`IUXTMQV¹<W_IZL[6M_1UIOM[ºPMZ
M[[Ia NWZ \PM.MJZ]IZa! Q[[]MWN  \PMZPG National Reporter-TTMV8MKS TIUMV\ML
\PI\ LIa\QUM \MTM^Q[QWV¼[ ¹JQZ\P ZI\Mº ZQ^ITML ¹\PI\ WN  4I\QV )UMZQKI	º28 8MKS _PW
_I[I TMILQVOIL^WKI\MWN  \PM¹KPQTLNZMMºUW^MUMV\ [QVOTMLW]\IVIL^MZ\Q[MUMV\
NWZ8IUXMZ[LQIXMZ[QV_PQKP¹[M^MZITKPQTLZMV[\IVLW^MZIKZQJIVLLQ[K][[8IUXMZ[
CIVLEWVMKPQTLKWUUMV\[»1¼UOWQVO\W\MTTUaUWUUa1_IV\IVM_JIJaJZW\PMZ
\WW¼º;PMIZO]ML\PI\\PMXZWL]K\WVWٺMZ_I[VW\LQIXMZ[J]\ZI\PMZKPQTLZMVIVL
ZM_ZW\M\PMKWUUMZKQITI[NWTTW_["
=VWJRMK\QWVIJTM8IUXMZ[+WUUMZKQIT[MK
/QZT" 0MTTW 1¼U 2]La ;QVOMZ 1¼U XZM[QLMV\ WN  Ua \W_V¼[ KPIX\MZ WN  BMZW
8WX]TI\QWV/ZW_\P.WZW]ZKW]V\Za¼[[ISM¸IVLNWZW]ZKPQTLZMV¼[[ISM¸1
PWXM aW] _WV¼\ PI^M UWZM \PIV \_W KPQTLZMV 1N  \PMZM [PW]TL JM I VM_
JIJaI\aW]ZPW][M \PW]OP1¼L TQSM \W[]OOM[\aW]\ZaVM_ZMKaKTMLXIXMZ
8IUXMZ[JMKI][M[PW_[8IUXMZ[\PMaPI^MIVW]\MZIJ[WZJMV\TIaMZ\PI\
SMMX[JIJQM[LZaMZ29
 8MKS¼[ NIV\I[a ZM_ZQ\M OQ^M[][ I [MV[MWN B8/¼[ [\ISMVW\ WVTa QV \PM NI\M WN  \PM
JQW[XPMZM J]\ IT[W QV _WUMV¼[ ZMXZWL]K\Q^M KPWQKM[ IVL \PM ZMXZWL]K\Q^M VIZZI\Q^M[
24 “Using Voyages,” ZPG National Reporter, September 1971, 14.
25 “Using Voyages,” 14.
26 David E. James, “‘The Movies Are a Revolution’: Film and the Counterculture,” in Imagine Nation: The American 
Counterculture of the 1960s and ’70s, ed. Peter Braunstein and Michael William Doyle (New York: Routledge, 
2002), 275–303; Thomas Elsaesser, Alexander Horwath, and Noel King, eds., The Last Great American Picture 
Show: New Hollywood in the 1970s (Amsterdam: Amsterdam University Press, 2004).
27 See Steven Alan Carr, “On the Edge of Tastelessness: CBS, the Smothers Brothers and the Struggle for Control,” 
Cinema Journal 31, no. 4 (1992): 3–24, 4.
28 Ellen Peck, “Towards New Images,” ZPG National Reporter, February 1972, 8.
29 Peck, “Towards New Images,” 9. On Peck and childfree activism: Jenna Healey, “Rejecting Reproduction: The 
National Organization for Non-Parents and Childfree Activism in 1970s America,” Journal of Women’s History 28, 
no. 1 (2016): 131–156.
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X]Z^MaMLWV[KZMMV*]\_Q\P\PMQUXWZ\IV\M`KMX\QWVWN -PZTQKP¼[IXXMIZIVKM[WVThe 
<WVQOP\;PW_B8/_I[]VIJTM\WM`MZ\IVaKWV\ZWTW^MZ\PMKWV\MV\WN \MTM^Q[QWV4QSM
W\PMZOZI[[ZWW\[WZOIVQbI\QWV[PW_M^MZQ\_I[IJTM\WUISM[PWZ\ML]KI\QWVITUW^QM[
 8ZWL]KML QV!JaB8/¼[8WX]TI\QWV-L]KI\QWV8ZWRMK\ QV KWTTIJWZI\QWV_Q\P
;W]\PMZV=VQ^MZ[Q\aWN 1TTQVWQ[I\+IZJWVLITM?WZTL8WX]TI\QWV	LZIUI\QKITTaLMXQK\ML
\PMPQ[\WZaIVL N]\]ZMWN P]UIVXWX]TI\QWVOZW_\PI[LW\[ MIKPZMXZM[MV\QVOWVM
UQTTQWV XMWXTM U]T\QXTaQVO WV I _WZTL UIX ) [PWZ\ IVQUI\ML ÅTU Q\ WZQOQVITTa
KQZK]TI\MLWVUUÅTUNWZIZMV\ITNMMWN 30)ZM^Q[ML^ MZ[QWVKIUMW]\WV>0;QV
! !IVL\PM¹5QTTMVVQ]UMLQ\QWVºPI[JMMV^ QM_MLUQTTQWV[WN \QUM[[QVKMQ\_I[ÅZ[\
]XTWILML\WAW]<]JMQV31)N]Z\PMZ]XLI\MLMLQ\QWV][M[/1;[WN\_IZM
\W XTIKM \PM LW\[ IVL QVKT]LM[ TIVO]IOM \ZIKS[ QV )ZIJQK -VOTQ[P .ZMVKP 0QVLQ
5IVLIZQVIVL;XIVQ[P32)T\PW]OPVW\\PMÅZ[\ÅTU\W\PMUI\QbMW^MZXWX]TI\QWVQ\
PI[XZW^MLWVMWN \PMUW[\MVL]ZQVO
 5WZM \PIVILMKILMJMNWZM \PMUISQVOWN B8/¼[ KTI[[QK ¹LW\ºÅTUUQTTQWV[WN 
)UMZQKIV[ \]VML QV \W ¹<PM 8WX]TI\QWV -`XTW[QWVº !! IV I_IZL_QVVQVO
QV[\ITTUMV\ WN  +*; :MXWZ\[33 +IVILI¼[ 6I\QWVIT .QTU *WIZL XZWL]KML 8MWXTM Ja \PM
*QTTQWV[ ! IVL 8WX]TI\QWV -`XTW[QWV ! IVL \PM .WZL .W]VLI\QWV¼[ 6I\QWVIT
-L]KI\QWVIT <MTM^Q[QWV 6-< TI\MZ ZMXTIKML Ja 8*; JZWILKI[\ \PM [Q`XIZ\ [MZQM[
<PM 8WX]TI\QWV 8ZWJTMU QV ! The Squeeze ! I [PWZ\ M`XMZQUMV\IT ÅTU IJW]\
W^MZXWX]TI\QWV Ja \QUMTIX[M XQWVMMZ 0QTIZa 0IZZQ[ _WV I /WTLMV /I\M )_IZL
NWZJM[\ÅK\QWVI\ \PM;IV.ZIVKQ[KW.QTU.M[\Q^IT QV!)VLUW[\ NIUW][Ta \PM
8WX]TI\QWV+W]VKQTKWUUQ[[QWVML?IT\,Q[VMa¼[.IUQTa8TIVVQVO!I\MVUQV]\M
KWTWZ KIZ\WWV [\IZZQVO ,WVITL ,]KS \PI\ KW[\  \W XZWL]KM34 1V\MVLML NWZ
¹UMVIVL_WUMVWN ZMXZWL]K\Q^MIOMQV\PMLM^MTWXQVOKW]V\ZQM[WN )[QI)NZQKIIVL
4I\QV)UMZQKIº\PMKW]VKQTLQ[\ZQJ]\MLUUIVLUUXZQV\[WN \PMÅTUQVW^MZ
\_MV\aTIVO]IOM[NWZ¹[PW_QVO[\W[UITTOZW]X[QV\PMÅMTLIVL\WTIZOMZI]LQMVKM[QV
KWUUMZKQITUW\QWVXQK\]ZMPW][M[IVL^QI\MTM^Q[QWVº35
 ,]ZQVOZW]OPTa\PM[IUMXMZQWLÅK\QWVITQbMLVIZZI\Q^M[IJW]\W^MZXWX]TI\QWVIVL
XWX]TI\QWVKWV\ZWTIT[WÆW]ZQ[PML)\PZQ^QVO[]JOMVZMWN [KQMVKMÅK\QWV[]J[MY]MV\Ta
L]JJML LMUWOZIXPQKLa[\WXQIV WZ ¹LMUWLa[\WXQIVº _I[ VW\ WVTa X]JTQ[PML QV
XIXMZJIKSJ]\IT[WJZWILKI[\WVZILQWIVL\MTM^Q[QWV36.WTTW_QVO5IT\P][QIVMXQ[WLM[
30 See Elaine M. Murphy, “Teaching about Population,” American Biology Teacher 39, no. 9 (1977): 539–541.
31 World Population, millennium ed. (Population Connection, 2000), YouTube video, 7:31, posted by Bob Gum-
brecht, September 21, 2007, https://www.youtube.com/watch?v=4BbkQiQyaYc.
32 World Population Video, 5:46, Population Education, A Program of Population Connection, accessed April 9, 
2018, https://populationeducation.org/curriculum-and-resources/world-population-video/.
33 Carole R. McCann, “Figuring the Population Explosion: Demography in the Mid-Twentieth Century,” Feminist 
Media Histories 3, no. 3 (2017): 30–56.
34 Parry, Broadcasting Birth Control, 1, 89–90.
35 “The Population Council: The Disney Film on Family Planning,” Studies in Family Planning 1, no. 26 (1968), 
unpaginated.
36 Andreu Domingo, “Demodystopias: Prospects of Demographic Hell,” Population and Development Review 34, no. 
4 (2008): 725–745. For a somewhat different and longer view of cinema’s engagement with demography, see 
Justin Sully, “Cinema and Demography,” Screen 16, no. 1 (2015): 133–141; Sully, “On the Cultural Projection 
of Population Crisis: The Case of The Omega Man,” Criticism 58, no. 1 (2016): 87–113.
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WN ZILQW¼[-`XTWZQVO<WUWZZW_ ! IVL\MTM^Q[QWV¼[)*+;\IOM ! and Star Trek 
!! )*+ 5W^QM WN  \PM ?MMS IQZML <PM 4I[\ +PQTL WV 7K\WJMZ  ! R][\ \PZMM
UWV\P[JMNWZMZ.P.G. WXMVMLVI\QWV_QLM37;M\QV6M_AWZS¹[WUM\QUMQV\PMVW\\WW
LQ[\IV\N]\]ZMº\PMUILMNWZ<>UW^QMNWTTW_[IaW]VOKW]XTM¼[I\\MUX\\W[I^M\PMQZ
]VJWZVKPQTLNZWU[\I\MILUQVQ[\MZMLIJWZ\QWVJaÆMMQVO\PMW^MZXWX]TI\MLXWTQKM[\I\M
)UMZQKIPI[JMKWUM \W+IVILI_PMZMXWX]TI\QWVKWV\ZWT TI_[IZMUWZM TMVQMV\38 
<PMVIZZI\Q^M [\Z]K\]ZMWN LMÅIV\Ta ZMXZWL]K\Q^MPMZWM[WV \PMZ]V NZWULZIKWVQIV
I]\PWZQ\QM[I[_MTTI[\PMKWV[MZ^I\Q^MXZWNIUQTaIV\QIJWZ\QWV[]J\M`\WN <PM4I[\+PQTL, 
_I[[WWVMKPWMLQVZ.P.G.\PMÅZ[\LMUWLa[\WXQIVÅTU\WJM[MMVVW\WV\MTM^Q[QWVQV
LWUM[\QKXZQ^IKaJ]\QVKQVMUI[IKZW[[\PMVI\QWV<PMVIUMWN \PMÅTUQLMV\QKIT\W
\PI\WN -PZTQKP¼[WZOIVQbI\QWVJZW]OP\Z.P.G.QV\WLQZMK\KWVÆQK\_Q\PB8/
ZPG versus Z.P.G. 1VKWV\ZI[\\W\PM\aXQKITTaXZQ^I\MWZNIUQTaWZQMV\MLM`XMZQMVKM
WN \MTM^Q[QWV^QM_QVOOWQVO\W\PMUW^QM[Q[IX]JTQKIK\Q^Q\a_Q\PITWVOIVL\]ZJ]TMV\
PQ[\WZaWN XWTQ\QKITXZW\M[\WN\MVIOIQV[\XIZ\QK]TIZTaKWV\ZW^MZ[QITÅTU[LQZMK\WZ[WZ
OMVZM[39)T\PW]OP\PMUI\QKITTa^ MZa[QUQTIZ\W<PM4I[\+PQTL, Z.P.G.\PMÅTU]VQY]MTa
I\\ZIK\ML\PMI\\MV\QWVWN B8/\PMOZW]XNWZ\_WUIQVZMI[WV[.QZ[\Q\[\PMI\ZQKITZM
TMI[MKZMI\ML\PM[XIKMNWZILQZMK\X]JTQKKWVNZWV\I\QWV\PI\\MTM^Q[QWVTIKSML;MKWVL
IVLUWZMQUXWZ\IV\\PMQLMV\QKITVIUMO]IZIV\MML\PI\-PZTQKP¼[WZOIVQbI\QWV_W]TL
\ISMVW\QKM401VLMML\PMÅTUUISMZ[UIaPI^MJMMV[\ZI\MOQKITTa\ZaQVO\W\ZILMWV
\PMOZW_QVOX]JTQKI_IZMVM[[WN \PM\MZU¹bMZWXWX]TI\QWVOZW_\Pº_PQKPPILMIZTQMZ
IXXMIZMLWV\PMKW^MZWN 4QNMUIOIbQVM41
 <PMÅTUJMOIVVW\I[Z.P.G.J]\I[<PM.QZ[\WN 2IV]IZaIVWZQOQVIT[KZMMVXTIaJa
5I`-PZTQKPVWZMTI\QWV\W8I]TIVL.ZIVS,M.MTQ\\I421V!\PM[KZMMVXTIa_I[
UILMQV\WZ.P.G.JaÅZ[\\QUMLQZMK\WZ5QKPIMT+IUX][IVL[QU]T\IVMW][TaILIX\ML
QV\WIVW^MT<PM-LQK\Ja5I`-PZTQKP8]JTQ[PMLI[IÅTU\QMQVXIXMZJIKSJa*IV\IU
IVLQVPIZLKW^MZNWZ6MT[WV,W]JTMLIa¼[;KQMVKM.QK\QWV*WWS+T]J<PM-LQK\ was 
WUQVW][TaIVLZMXZWL]K\Q^MTaLMLQKI\ML"
37 See Michael Smith, “The Short Life of a Dark Prophecy: The Rise and Fall of the ‘Population Bomb’ Crisis, 
1965–1975,” in Fear Itself: Enemies Real and Imagined in American Culture, ed. Nancy Lusignan Schultz (West 
Lafayette, IN: Purdue University Press, 1998), 331–354.
38 Michael McKenna, The ABC Movie of the Week: Big Movies for the Small Screen (Lanham, MD: Scarecrow 
Press, 2013), 69. See further Douglas Gomery, “Television, Hollywood, and the Development of Movies Made-for- 
Television,” in Regarding Television: Critical Approaches—An Anthology, ed. E. Ann Kaplan (Los Angeles: Univer-
sity Publications of America, 1983), 120–129.
39 Charles Lyons, The New Censors: Movies and the Culture Wars (Philadelphia: Temple University Press, 1997); 
Samantha Barbas, “The Political Spectator: Censorship, Protest and the Moviegoing Experience, 1912–1922,” 
Film History 11, no. 2 (1999): 217–229.
40 Berkeley sociologist and demographer Kingsley Davis is generally credited with coining the term in 1967. See Da-
vis, “Population Policy: Will Current Programs Succeed?,” Science 158, no. 3802 (1967): 730–739; and Davis, 
“Zero Population Growth: The Goal and the Means,” Daedalus 102, no. 4 (1973): 15–30.
41 Life, April 17, 1970.
42 An award-winning screenwriter, De Felitta later accused director Michael Campus of hiring an English hack “to 
rewrite the script” and blamed the hack for making his “serious story on overpopulation” into a “comedic . . . 
disaster.” See Frank Appelbaum, “Audrey Rose: The Author Frank De Felitta interviewed,” Films and Filming 24, 
no. 2 (1977): 22–24.
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<WW]ZKPQTLZMV
)VL\PMQZKPQTLZMV
)VL\PMQZKPQTLZMV¼[KPQTLZMV
1N IVa43
 )T\PW]OP LQ[\ZQJ]\ML Ja 8IZIUW]V\ Z.P.G. _I[ XZWL]KML Ja -LOIZ 5QTM[
*ZWVNUIVIVPMQZ\W\PM*ZWVNUIVLQ[\QTTMZaMUXQZMWN \PM=;8ZWPQJQ\QWVMZI44)N\MZ
JZQMÆa[MZ^QVOI[5/5¼[KPIQZ\PQ[_MIT\PaJ][QVM[[UIVIVLXPQTIV\PZWXQ[\NW]VLML
;IOQ\\IZQ][8ZWL]K\QWV[¹\WUISMUW^QM[NWZLWUM[\QK\MTM^Q[QWVIVLNWZMQOV\PMI\ZQKIT
ZMTMI[Mº45)T\PW]OPÅTUMLKPMIXTaQV+WXMVPIOMVZ.P.G._I[QV\MVLMLNWZLWUM[\QK
\PMI\ZQKIT ZMTMI[M 1\ [\IZZML /MZITLQVM +PIXTQV¸LI]OP\MZ WN  +PIZTQM +PIXTQV IVL
7WVI7¼6MQTT¸IVL7TQ^MZ:MML\PMPQOPTaZMOIZLMLIK\WZ_PWJa\PI\\QUM_I[I
VW\WZQW][ITKWPWTQK\ISQVOÅTU[QVLQ[KZQUQVI\MTa¹\WXIa\PMJQTT[NWZ*ZWWUM0ITTº
PQ[M`\ZI^IOIV\UIV[QWVQV;]ZZMa46
 1V\PM_QV\MZWN !\PMNZMMTIVKMRW]ZVITQ[\.ZILTMa/IZVMZQV\MZ^QM_ML+IUX][
QV,MVUIZSNWZ-KWTWOa<WLIaIZMKMV\TaTI]VKPMLUWV\PTaUIOIbQVMW]\WN +WVVMK\Q
K]\/IZVMZ¼[[]UUIZaWN \PMXTW\KIZZQMLKWV[Q[\MV\Ta\W\PMÅVIT^MZ[QWVIVLOQ^M[
IÆI^WZWN PW_\PMÅTU_I[XZWUW\MLQVIVMV^QZWVUMV\ITKWV\M`\_Q\PILWWUa
\MTMOZIXPQKZMTIaWN XTW\XWQV\["
1\Q[\PMaMIZ[WUM_PMZMWV\PQ[XTIVM\,MI\P[IZMKTQKSQVOWٺ[T]OOQ[PTa
?IZIVLLQ[MI[MVWTWVOMZUIQV\IQVIVMKWTWOQKITJITIVKM?WZTLXWX]TI\QWV
Q[QVKZMI[QVOI\I[\IOOMZQVOZI\M<PMKZQ[Q[Q[KTMIZIVLQUUQVMV\
 1VIUI[[Q^MKWVNMZMVKMZWWU\PM_WZTLTMILMZ[I[[MUJTM\WLMIT_Q\P\PM
VQOP\UIZMWN W^MZXWX]TI\QWV)N\MZ N]ZQW][ IZO]UMV\ \PMa ZM\]ZV \W \PMQZ
W_VKW]V\ZQM[\WQ[[]M\PMLMKZMM")[WN \PM.QZ[\WN 2IV]IZaVWKPQTLZMVUIa
JMJWZVNWZaMIZ[<PMXMVIT\aNWZPI^QVOIKPQTLQ[LMI\P
 <PM_WZTLQ[XT]VOMLQV\WOTWWUJ]\ILR][\[[_QN\Ta*IJQM[\PMVQVPW[XQ\IT[
M^MZa_PMZMIZM[\IUXML_Q\PI[QOVWV\PMQZNWZMPMIL[C¹*-º"*MNWZM-LQK\E
\W[PW_\PMa_MZMKWVKMQ^MLWZJWZVJMNWZM\PMLMILTaLMKZMM
 ,WTT[ IZM [WTL \W _WUMV I[ []J[\Q\]\M[ NWZ KPQTLZMV <PM LWTT[ IZM
KWUX]\MZQbML\WUISM\PMUTQNMTQSM?WUMVIZMXZWOZIUUMLJa\PM;\I\M\W
IKKMX\\PMLWTT[I[\PMQZW_VÆM[PIVLJTWWL
 ;WUM _WUMV KIVVW\ UISM \PM ILR][\UMV\ +IZWTM 5K6MQT /MZITLQVM
+PIXTQVZM[Q[\[C_Q\PEPMZP][JIVL:][[7TQ^MZ:MML  ;PMLMKQLM[\W
PI^MIKPQTL\WZQ[SLMI\P\WSMMX\PMKaKTMWN P]UIVTQNMOWQVO47
43 Max Ehrlich, The Edict (New York: Bantam, 1972).
44 Peter C. Newman, The Bronfman Dynasty: The Rothchilds of the New World (Toronto: McClelland and Stewart, 
1978).
45 Fred Goodman, Fortune’s Fool: Edgar Bronfman Jr., Warner Music, and an Industry in Crisis (New York: Simon and 
Schuster, 2010), 21.
46 John Brosnan, Future Tense: The Cinema of Science Fiction (London: Macdonald and Jane, 1978), 201; Rob-
ert Sellers, What Fresh Lunacy Is This? The Authorized Biography of Oliver Reed (London: Constable, 2013), 
200–201.
47 Fradley Garner, “The First of January: An Interview by Fradley Garner,” Ecology Today, January 11, 1972, 3–6, 
44–46. Today Campus is best known for his second film, The Mack (1973), a “Blaxploitation” classic: Novotny 
JCMS 58   |   No. 1   |   Fall 2018
55
)KZ]KQIT\]ZVQVOXWQV\VW\UMV\QWVMLJa/IZVMZKWUM[_PMV+IZWTMLMKQLM[VW\\W
OW\PZW]OP_Q\PIZW]\QVMXW[\KWQ\IT¹MTMK\ZWVQKIJWZ\QWVºJ]\WX\[NWZXZMOVIVKaQV
LQZMK\LMÅIVKMWN \PMMLQK\[MM.QO]ZM<PM[]UUIZaKWV\QV]M["
<PZW]OPW]\ PMZ XZMOVIVKa +IZWTM _IVLMZ[ IJW]\ PMZ JM_QTLMZQVO _WZTL
]V\QT\PMLIa[PMUW^M[QV\WIVIJIVLWVMLKQ^QTLMNMV[MJWUJ[PMT\MZQV\PM
JI[MUMV\WN \PMQZPWUM\WI_IQ\\PMJQZ\PWN \PMQZKPQTL
 <PMVMQOPJWZ[JMKWUMI_IZMWN \PMKPQTLIVLRMITW][TaZMXWZ\+IZWTM\W
\PMI]\PWZQ\QM[;PMIVLPMZNIUQTaU][\ÆMMIVL\PMaLW[W]VLMZ\PMKQ\a
\PZW]OPITIJaZQV\PWN \]VVMT[\W\PMWXMV[MIVW_IXWTT]\MLLQ[I[\MZIVL
KZW[[Q\QV[MIZKPWN IVM__WZTL<PMaIZMKI[\I[PWZMWVIVQ[TIVLVW\
SVW_QVOQN \PMa_QTTTQ^MWZLQM48
/IZVMZ\PMVKI]\QWV[\PI\\PMZMILMZKIV¹[PZ]OQ\WٺI[[WU]KPKMTT]TWQL[KQÅQN 
aW]_IV\*]\ \PMVaW]XZM\\a_MTTPI^M\WLQ[UQ[[JQWTWOQ[\8I]T:-PZTQKP¼[JWWS 
IVLQOVWZM\PMKWV[QLMZMLWXQVQWV[WN W\PMZ[KQMV\Q[\[_PWKPMKSMLM^MZa\]ZVWN 
\PM[KZQX\º49
 :MO]TIZTaKQ\QVO<PM8WX]TI\QWV*WUJI[PQ[QV[XQZI\QWV+IUX][ZMXMI\MLTaQV[Q[\ML
that Z.P.G. ¹Q[ VW\ [KQMVKM ÅK\QWV Q\ Q[ [KQMVKM NIK\º50 0M N]Z\PMZ KTIQUML \PI\ I
\MIU WN  [KQMV\Q[\[ NZWU 6M_ AWZS 4W[ )VOMTM[ IVL +WXMVPIOMV PIL LM\MZUQVML
\PI\I=VQ\ML6I\QWV[MLQK\IOIQV[\KPQTLJMIZQVO_I[\PMUW[\XTI][QJTMW]\KWUMWN 
W^MZXWX]TI\QWV51 )\ ÅZ[\ IK\Q^Q[\[ _MTKWUML +IUX][¼[ QV\MZM[\ QV LQZMK\QVO I ÅTU
IJW]\W^MZXWX]TI\QWVJ]\[]XXWZ\JMOIV\W_I^MZIN\MZI[XMKQITIL^IVKM[KZMMVQVO
_I[XZW^QLMLNWZ\PM]XXMZTM^MT[WN B8/¼[TMILMZ[PQXQVKT]LQVO8I]T-PZTQKP
 7V.MJZ]IZa !I¹;XMKQIT:MXWZ\ºWVZ.P.G._I[Q[[]MLI[XIZ\WN \PM¹B8/
.WZ\VQOP\Ta:MXWZ\ºIVM_[TM\\MZLQ[\ZQJ]\MLIUWVOKPIX\MZPMIL[)\\PQ[[\IOM\PM
ÅTU_I[[MMVI[¹JI[QKITTaXW[Q\Q^Mº[WTWVOI[¹IXZWTWO]MIVLWZMXQTWO]MKIVJM
ILLML\W[M\\PMXQK\]ZMQVIXW[Q\Q^MKWV\M`\º¸IVL[WTWVOI[B8/KW]TLZMKMQ^M
XMZKMV\WN \PMÅTU¼[MIZVQVO[NWZ][MWN \PMVIUMM[\QUI\MLJMNWZMZMTMI[M\WMY]IT
UQVQUITTaWZITUW[\LWTTIZ[\WLIa528I]TIVL)VVM-PZTQKPUM\
_Q\P+IUX][\WLQ[K][[\PM[MQ[[]M[IVL\W[MMIJW]\WٺMZQVOIV¹MVLWZ[MUMV\ºWN 
\PMÅTU1V[]UB8/¼[QVQ\QITQV\MZM[\QVZ.P.G.PILI[U]KP\WLW_Q\PUIZSM\QVOIVL
N]VLZIQ[QVOIJI[QKVMKM[[Q\aWN ITTOZI[[ZWW\[WZOIVQbI\QWV[I[_Q\PKWUU]VQKI\QVO
\PMQZKWZMUM[[IOM\WIUI[[I]LQMVKM
 )T\PW]OPB8/_I[KI]\QW][TaWX\QUQ[\QK\PI\+IUX][¹[QVKMZMTa\ZQML\WUISMI
ÅTU\PI\_QTTXZM[MV\\PM]ZOMVKaWN XWX]TI\QWV[\IJQTQbI\QWV\WIUI[[WN ]VKWVKMZVML
Lawrence, Blaxploitation Films of the 1970s: Blackness and Genre (New York: Routledge, 2008), 62–77; David 
Walker, Andrew J. Rausch, and Chris Watson, eds., Reflections on Blaxploitation: Actors and Directors Speak 
(Lanham, MD: Scarecrow Press, 2009), 16–23.
48 Garner, “First of January,” 3–4.
49 Garner, “First of January,” 5.
50 Garner, “First of January,” 6.
51 Garner, “First of January,” 44. Poul Christian Matthiessen, a leading Danish demographer, is the only scientist 
formally credited as a technical adviser on the film.
52 Hal E. Seielstad, “Special Report on Film ZPG,” February 8, 1972, Paul Ehrlich Papers, Department of Special 
Collections and University Archives, Stanford University, Stanford, CA (SC0223).
JCMS 58   |   No. 1   |   Fall 2018
56
IXI\PM\QKKQ\QbMV[ºZ.P.G.IT[W[]J
\Ta\PZMI\MVML\W]VLMZUQVMB8/¼[
XZM^QW][Ta ]VKPITTMVOML [MV[M WN 
W_VMZ[PQXW^MZ\PM][MIVLUMIV
QVOWN \PMXPZI[M¹bMZWXWX]TI\QWV
OZW_\Pº53 0QOPMZ]X[ NZM\\ML" ¹1N 
_M\PZMI\MVITI_[]Q\\WJTWKS][MWN 
\PMB8/VIUM8IZIUW]V\UIaR][\
KPIVOM\PMVIUMJIKS\W»<PM.QZ[\
WN 2IV]IZa¼WZ»<PM-LQK\¼\PM\_W
XZM^QW][VIUM[IVLKIZZaWV_Q\P
W]\][º54?WZ[M ¹\PMaUQOP\ IT[W
ÅOP\ \PM TI_[]Q\ IVL _QV XZW^QVO
»B8/¼ Q[ X]JTQK LWUIQVº55 Z.P.G. 
XZMWKK]XQML \PM UIQV 8ITW )T\W
JZIVKPWN B8/NWZ[M^MZITUWV\P[
)V MXQTWO]M _I[ [KZQX\ML []J
UQ\\ML \W 8IZIUW]V\ IVL []J[M
Y]MV\TaZMRMK\MLNWZTMVO\P,M[XQ\M
ZMXMI\MLXTMI[8IZIUW]V\ ZMN][ML
\W VMOW\QI\M W^MZ I B8/[KZQX\ML
[]XXTMUMV\ B8/ \PMV ÅTML []Q\
IOIQV[\\PMKWZXWZI\QWVNWZZWaIT\QM[
IVLW^MZ\PM][MWN \PMQZVIUMJ]\
\PM ;]XMZQWZ +W]Z\ WN  ;IV .ZIV
KQ[KW ZMRMK\ML \PM []Q\ VW\QVO \PI\
bMZWXWX]TI\QWVOZW_\P_I[IKWV
KMX\IVLLMUWOZIXPQKOWITJMNWZM
Q\_I[IVIL^WKIKaOZW]X56 
 1V UQL.MJZ]IZa B8/ TMILMZ[
ÅVITTa ILUQ\\ML \PMa PIL VW KWV\ZWT W^MZ \PM KWV\MV\ WZ VIUM WN  \PM ÅTU IVL
KPIVOML\IK\QK[/WQVOWV¹KZQ[Q[ITMZ\º\PMa¹]ZOMV\TaºZMY]M[\ML\PM¹I[[Q[\IVKMº
WN ZIVSIVLÅTMUMUJMZ[¹\WPMTX[I^MW]ZVIUMNZWUOZW[[UQ[][Mº571VXZIK\QKM
\PQ[UMIV\OM\\QVOB8/¼[¹[QLMWN \PM[\WZa\WM^MZaNQTUKZQ\QKQV\PMKW]V\Zaº\W\]ZV
¹_PI\_QTTITZMILaJMIXWWZZM^QM_QV\WIV]\\MZTaLIUIOQVOWVMº58.ZWUB8/¼[
XMZ[XMK\Q^M\PMUIQV[\QKSQVOXWQV\_I[\PMOZW[[LQ[KZMXIVKQM[JM\_MMV\PMUM\PWL
WN  XWX]TI\QWV KWV\ZWT WٻKQITTa MVLWZ[ML Ja -PZTQKP¼[ OZW]X IVL \PI\ XWZ\ZIaML
53 Seielstad, “Special Report,” 2.
54 Seielstad, “Special Report,” 2.
55 Seielstad, “Special Report,” 2.
56 News of the Superior Court’s ruling was covered in many regional newspapers; see, for instance, Tucson Daily 
Citizen, April 4, 1972, 22.
57 “Zero Population Growth Crisis Alert,” February 17, 1972, Paul Ehrlich Papers (SC0223).
58 “Zero Population Growth Crisis Alert.”
Figure 1. Consecutive screen shots of the contemplated 
abortion scene in Z.P.G. (Paramount, 1972), a dramatic 
turning point in the reproductive narrative of the film. The 
novel explains that the “electronic aborting device . . . had 
replaced the Pill, since by using it there wasn’t the remot-
est possibility of any unpleasant side effects.” Ehrlich, 
Edict, 68.
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QV +IUX][¼[ ÅTU ?PMZMI[ B8/ WٻKQITTa IL^WKI\ML ¹XMZ[WVIT ZM[XWV[QJQTQ\a NWZ
^WT]V\IZQTa ZM[\ZQK\QVO KPQTL JQZ\Pº Z.P.G. KWVNZWV\ML I]LQMVKM[ _Q\P ¹OW^MZVUMV\
LMKZMM[MVNWZKMLJaXIQVWN LMI\Pº=VLMZ[\IVLIJTaB8/TMILMZ[_WZZQML\PI\IVa
I[[WKQI\QWV_Q\PZ.P.G._W]TLJM¹^MZaLIUIOQVO\WW]ZQUIOMº59
 Z.P.G.LWM[[MMU\WPI^MKWVNW]VLML\PMOZW]X¼[UM[[IOM=XWV\PMÅTU¼[ZMTMI[MQV
;IV.ZIVKQ[KWB8/UMUJMZ[KIV^I[[MLI]LQMVKM[JMNWZMIVLIN\MZI[KZMMVQVOPI^QVO
^QM_MZ[ÅTTW]\I[]Z^Ma\WI[[M[[\PMM`\MV\WN \PMKWVN][QWVKI][MLJaQ\[XTW\IVL\Q\TM
>WT]V\MMZ[I[SMLI^IZQM\aWN Y]M[\QWV[ QVKT]LQVO¹?PI\LWM[ \PMKWVKMX\WN  »bMZW
XWX]TI\QWVOZW_\P¼UMIV\WaW]'º60<PMZM[]T\[_MZMVW\ZMI[[]ZQVO[MM<IJTM
 )[<IJTMLMUWV[\ZI\M[\PMZI\QWWN XMWXTM_PW\QKSML\PMLM[QZMLQVNWZUI\QWV
IJW]\\PMWZOIVQbI\QWV¼[OWIT[¸KWV^QVKQVOXMWXTM\PI\\PMa[PW]TLPI^MVWUWZM\PIV
\_WKPQTLZMV¸NMTTNZWUIZW]VL\PZMMY]IZ\MZ[\WR][\WVM\PQZLIN\MZZM[XWVLMV\[PIL
[MMV\PMÅTU<PMV]UJMZWN XMWXTM_PWJMTQM^MLMZZWVMW][Ta\PI\¹bMZWXWX]TI\QWV
OZW_\Pº UMIV\ \PI\ XMWXTM [PW]TL PI^M ¹VW KPQTLZMV I\ ITTº UWZM \PIV LW]JTML
NZWUMQOP\MMV\W\PQZ\aMQOP\:MITQbQVO\PMM`\MV\WN Q\[X]JTQKZMTI\QWV[\ZW]JTMB8/
UWJQTQbML5MUJMZ[_MZMI[SML\W[MVLXZW\M[\TM\\MZ[\W\PMXZM[QLMV\[WN 8IZIUW]V\
IVL /]TN   ?M[\MZV \PM KWVOTWUMZI\M \PI\ W_VML 8IZIUW]V\ ]V\QT !! IVL
\PMMUJI\\TMLWZOIVQbI\QWV [MV\XZM[[ ZMTMI[M[ \W¹ITTWN  \PMVI\QWV¼[UW^QMKZQ\QK[º
XM\Q\QWVMLVM_[XIXMZ[\WJWaKW\\IL^MZ\Q[MUMV\[NWZ\PMÅTUX]JTQ[PMLITQ[\WN ^ MV]M[
XTIVVQVO\W[KZMMV\PMÅTUIVLPMTLZITTQM[I\[WUMWN \PMUWZM\PIVKQVMUI[I\
_PQKP\PMÅTUWXMVML[MM.QO]ZM61
 )[Q\PIXXMVMLB8/¼[KIUXIQOV\IZOM\MLIÅTU\PI\NIZMLI[XWWZTaI\\PMJW`WN
ÅKMI[_Q\PKZQ\QK[)T\PW]OPNM_KZQ\QK[IXXMIZML\WZM[XWVL\WB8/¼[XTMIVarietyLQL
IXXMVLIVW\MIJW]\\PMLMJIKTM\W\PMQZVMOI\Q^MZM^QM_"¹)OMV]QVMTa[MZQW][\WXQK
Q[PIVLTML[WXWWZTa\PI\ZMITTQNMWZO[KWVKMZVML_Q\PXWX]TI\QWVOZW_\PIZMWXMVTa
59 “Zero Population Growth Crisis Alert,” 1.
60 “‘Z.P.G.’ Film Survey” and “Board of Directors Monthly Report,” December 1972, Paul Ehrlich Papers (SC0223).
61 Hal Seielstad, “Zealot Paramount Gambles,” ZPG National Reporter, April 1972, 3. To open on 175 screens sug-
gests studio confidence in the picture: 175 is only half as many as Paramount booked for The Godfather (Francis 
Ford Coppola, 1972), but seven times as many as for The Poseidon Adventure (Ronald Neame, 1972).
Table 1.+QVMUIOWMZ[¼ ZM[XWV[M[ \W \PMY]M[\QWV¹?PI\LWM[ \PMKWVKMX\WN  »bMZW
XWX]TI\QWVOZW_\P¼UMIV\WaW]'ºJMNWZMIVLIN\MZI[KZMMVQVOWN Z.P.G.
Answer *MNWZM )N\MZ
8MWXTM[PW]TLPI^MVWKPQTLZMVI\ITT   
8MWXTM[PW]TLPI^MVWUWZM\PIV\_WKPQTLZMV 79 
8MWXTM[PW]TLPI^MI[UIVaKPQTLZMVI[\PMa_IV\  7
6W\[]ZM 4 11
<W\IT 106 79
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LMJ]VSQVOQ\º627\PMZUMLQI[W]ZKM[NWK][MLWV\PMKWVN][QWVW^MZ\PM\Q\TMIVL\PM
TI_[]Q\[]ZZW]VLQVOQ\<PM4W[)VOMTM[0MZITL-`IUQVMZZIV\PMPMILTQVM¹»B8/¼.QTU
<Q\TM0Q\Ja8ZW\M[\º63 And *W`7NNQKM_ZaTaKWUUMV\ML"¹?Q\P\PMVM_8/ZI\QVO
I\\IKPML\WQ\8IZIUW]V\¼[»B8/¼VW\\WJMKWVN][ML_Q\P+WT]UJQI¼[»@ABMM¼
CI KWV\MUXWZIVMW][ -TQbIJM\P <IaTWZ
XQK\]ZMEQ[JW]VL\WQV[\QOI\MX]V[IVL
[WUMIUW]V\WN KWVN][QWVº64
 ?PMV\PMÅTUWXMVMLI\\PM)[\W
ZQI QV 4WVLWV -VOTIVL \PM UMLQKIT
RW]ZVITQ[\ ,WVITL /W]TL IL^Q[ML ¹[M
ZQW][UQVLMLºZMILMZ[WN New Scientist, 
I UIOIbQVM PM PIL XZM^QW][Ta MLQ\ML
\WUISMILWVI\QWV \W7`NIUQV[\MIL
WN  [XMVLQVO \PMQZ UWVMa WV \PM ¹IX
XITTQVO QUQ\I\QWV WN  I UMTWLZIUIº65 
-^MZa_PMZMVMOI\Q^M ZM^QM_[][MLZM
XZWL]K\Q^MUM\IXPWZ[IOIQV[\\PMÅTU
+]M" <PM ?MMSTa 5IOIbQVM WN  6M_ AWZS
4QNM_I[\PMUW[\LQZMK\[\I\QVOXTIQVTa
¹<PMÅTU Q[ IUQ[KIZZQIOMº66*MaWVL
\PMÅTU¼[NWK][WV\PMQ[[]MWN XZWKZM
I\QWV +IUX][ UIa PI^M QV^Q\ML \PQ[
\ZWXM L]ZQVO PQ[ XZM[[ \W]Z Ja ZMXMI\
MLTaKWUXIZQVOPQ[ÅTU\WPQ[XZWOMVa"
¹<PMXQK\]ZMQ[UaKPQTL1PI^MOQ^MV
JQZ\P\WQ\1N \PMMaM[IZM\WWKTW[M\W
OM\PMZ# Q\[VW[M \WWJMV\IVL Q\UISM[
\WW U]KP VWQ[M 1 IU [WZZa 1 PWXM
XMWXTM_QTTTWWSXI[\Q\[JTMIUQ[PM[Csic] 
IVLOM\QV\W_PI\1IU\ZaQVO\W[Iaº67
 <PM ]VLMZ_PMTUQVO ZM[XWV[M U][\
PI^M KWUM I[ I ZMTQMN  \W B8/ *]\
LM[XQ\MQ\[KWUUMZKQITIVLKZQ\QKITNIQT]ZM\PMÅTUPILXZMKQXQ\I\MLIVQLMV\Q\aKZQ[Q[
NWZ\PMIK\Q^Q[\WZOIVQbI\QWV¹?PI\¼[QVIVIUM'ºI[SMLB8/QVQ\[NWZ\VQOP\TaZMXWZ\
\W\PMJWIZLWN LQZMK\WZ["¹<PMZMQ[I[\MILa\ZQKSTMWN TM\\MZ[KWUQVOQVZMKWUUMVLQVO
\PI\_MIJIVLWV\PMB8/VIUMIVLKPWW[M[WUM\PQVOUWZMXW[Q\Q^M;QVKM\PMIL^MV\
62 Review of Z.P.G. in Variety, April 18, 1972, Z.P.G. production file, Margaret Herrick Library, Academy of Motion 
Picture Arts and Sciences, Beverly Hills, CA.
63 “‘ZPG’ Film Title Hit by Protest,” Los Angeles Herald-Examiner, March 29, 1972, B-5.
64 Review of Z.P.G. in Box Office, May 1, 1972, Z.P.G. production file, Margaret Herrick Library.
65 Donald Gould, “Cinema: Zero Population Growth,” New Scientist, May 25, 1972, 459.
66 “Z.P.G.” review, Cue, May 27, 1972, clipping files, Z.P.G. production file, Margaret Herrick Library.
67 “His Is Social Conscious Film: Z.P.G. Director Blasts ‘Entertaining’ Movies,” Los Angeles Herald-Examiner, May 
14, 1972.
Figure 2. Accompanying the paradoxical tagline—
“The time is tomorrow and there’s no time left”—the 
poster for Z.P.G. (Paramount, 1972) includes a cluster 
of vignettes from the film. Against the backdrop of a 
crowded planet, the bell-bottomed protagonists resist 
apprehension by a giant dome; a living child is being 
pointed to while a robot child is thrown; above, drones 
circle. These images are a visual précis of the film.
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WN \PMUW^QM\PI\\ZQKSTMPI[VW\IJTaQVKZMI[ML1\PQVS\PM[]OOM[\QWVPI[UMZQ\IVL
LM[MZ^M[[WUM\PW]OP\NZWUITTWN aW]1\Q[\PMSQVLWN LMKQ[QWV\PI\VMML[I\TMI[\[Q`
UWV\P[\WQUXTMUMV\;WUMXMWXTMIZM_MIZaWN JMQVOKITTMLbMZWXWX]TI\QWVQ[\[º68 
8ZWNM[[WZ?MVLa0MIZ[\WN 6M_AWZS=VQ^MZ[Q\a_ZW\M\WB8/QV)XZQT!"¹,MIZ
XMWXTMWP1_I[]XaM[\MZLIaI\ILMUWV[\ZI\QWVI\\PM/]TN IVL?M[\MZV*]QTLQVOQV
6M_AWZSXZW\M[\QVO\PM8IZIUW]V\UW^QM\Q\TMLaW]SVW__PI\?PMV1KIUMI_Ia
1JMOIV\WOQ^M[WUM\PW]OP\\W\PMK]ZZMV\[Q\]I\QWVIVLMVLML]XIJ[WT]\MTaN]ZQW][
I\\PMWZOIVQbI\QWVº69;PM_MV\WV\WZMY]M[\\PI\B8/KPIVOMQ\[VIUM
 <PM WZOIVQbI\QWV M^MV\]ITTa LQL KPIVOM Q\[ VIUM \W 8WX]TI\QWV +WVVMK\QWV
¹)UMZQKI¼[^WQKMWN XWX]TI\QWV[\IJQTQbI\QWVºJ]\VW\]V\QT70<PMÅTUUMIV
_PQTMKWV\QV]ML\WI\\ZIK\ZQLQK]TMVW\TMI[\NWZQ\[UQ[TMILQVO\Q\TMIVLOZIL]ITTaNMTT
QV\WWJ[K]ZQ\a71)T\PW]OP\WLIaZ.P.G.Q[TIZOMTaLQ[UQ[[MLI[INWZOM\\IJTM*UW^QM
Q\XZW^WSMLI[QOVQÅKIV\X]JTQKQUIOMKZQ[Q[NWZB8/QV\PMMIZTa![KWUXMTTQVO
JW\PUWJQTQbI\QWVIVL[W]T[MIZKPQVOQV\PMOZW]X¼[TMILMZ[PQXIVLZIVSIVLÅTM1V
\PMVM`\[MK\QWV_M\]ZV\WSoylent GreenIUWZMKWUUMZKQITTa[]KKM[[N]TÅTU\PI\_I[
_MTT ZMKMQ^MLJaKIUXIQOVMZ[)VLaM\I[_M[PITT [MM Q\_I[VW TM[[IVWJRMK\WN 
KWV\M[\I\QWVIVLVMOW\QI\QWVI\\PMVM`][WN [KQMVKMIK\Q^Q[UIVL\PMUMLQI\PIV
was Z.P.G.
From Contraception to Cannibalism. Whereas Z.P.G.PI[NITTMVQV\WWJ[K]ZQ\aSoylent 
GreenPI[ZQ[MV\WI\\IQV¹IZMX]\I\QWV[WUM_PMZMJM\_MMVK]T\IVLKIVWVQKITº72<PM
ÅTUQ[TWW[MTaJI[MLWV\PMXZWTQÅK[KQMVKMÅK\QWVI]\PWZ0IZZa0IZZQ[WV¼[JM[\SVW_V
_WZS5ISM:WWU	5ISM:WWU	!\PMVW^MT8I]T-PZTQKPMVLWZ[MLQV!I[¹\PM
UW[\MٺMK\Q^MÅK\QWVIT\ZMI\UMV\WN \PMKWV[MY]MVKM[WN \PMXWX]TI\QWVM`XTW[QWV\PI\
1PI^MM^MZKWUMIKZW[[º730IZZQ[WV_W]TLTI\MZLI\MPQ[QV\MZM[\QVW^MZXWX]TI\QWV
\WIKPIVKMMVKW]V\MZ¸QV\PM6M_AWZSJWZW]OPWN 9]MMV[QV\PMTI\M![¸_Q\P
IUMUJMZWN \PM1VLQIV+WUU]VQ[\8IZ\a"¹0IZZaaW]_QTT[\IZ^M_Q\PaW]Z_ZQ\QVO
1N aW]_IV\\WUISMITW\WN UWVMa1¼TT\MTTaW]_PI\aW]KIVLW"OW\W1VLQIIVL[MTT
\PMUZ]JJMZKWV\ZIKMX\Q^M[º74
 1V\PMMIZTa![LM\MZUQVML\W_ZQ\MIZMITQ[\QKVW^MTIJW]\\PMVMIZM`\ZIXWTI\ML
N]\]ZM0IZZQ[WV_MV\¹\W\PM[XMKQITQ[\[\PMLMUWOZIXPMZ[IVL\PMXM\ZWTWOQ[\[IVL
IOZWVWUQ[\[IVLZMILIOZMI\V]UJMZWN \PQKSJWWS[º)TT\WTLPM[XMV\Å^MaMIZ[QV
68 “Board of Directors Double Fortnightly Report,” April 1–30, 1972, Paul Ehrlich Papers (SC0223).
69 Wendy Hearst to ZPG, April 13, 1972, Paul Ehrlich Papers (SC0223).
70 Roy Beck and Leon Kolankiewicz, “The Environmental Movement’s Retreat from Advocating U.S. Population Sta-
bilization (1970–1998): A First Draft of History,” Journal of Policy History 12, no. 1 (2000): 123–156; Pamela 
Ann McMullin Messier, “Dissonance in the Population Environment Movement over the Politics of Immigration: 
Shifting Paradigms of Discourse vis-à-vis Individual Rights and Societal Goals” (PhD diss., University of Southern 
California, 2006).
71 Brosnan, Future Tense, 201; Gene Wright, The Science Fiction Image: The Illustrated Encyclopedia of Science 
Fiction in Film, Television, Radio and the Theatre (London: Columbus, 1983), 281.
72 Leggott, “ZPG,” 335.
73 Thomas M. Disch, ed., The Ruins of Earth: An Anthology of Stories of the Immediate Future (New York: Berkley, 
1971), 116.
74 Harry Harrison, Harry Harrison! Harry Harrison! (New York: Tor, 2014), 271.
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XZMXIZI\QWV¹R][\LQOOQVOW]\\PMUI\MZQIT\WUISMIVQV\MTTQOMV\M[\QUI\MWN _PI\TQNM
_W]TLJMTQSMQV\PMaMIZ),)\\PQ[\QUM\PMZM_MZMVWXWX]TIZVWVÅK\QWVJWWS[
WV\PMLIVOMZ[WN W^MZXWX]TI\QWVW^MZKWV[]UX\QWVXWTT]\QWVIVLITTQMLXZWJTMU[
*]\\PMZM_I[IOZMI\LMITWN [XMK]TI\QWVQV\PM[KQMV\QÅKRW]ZVIT[\PI\QV\MZM[\MLUM
OZMI\Taº759]W\QVO NZWU NWZUMZXZM[QLMV\,_QOP\,-Q[MVPW_MZ¼[ !! [\I\MUMV\
WV \PM =; OW^MZVUMV\¼[ XW[Q\QWV WV JQZ\P KWV\ZWT ¹VW\ W]Z J][QVM[[º I XZWTWO]M
[]OOM[\[\PI\Ja!!!¹\PQ[KW]V\Za_QTTVMMLUWZM\PIVXMZKMV\WN \PMXTIVM\¼[
ZM[W]ZKM[\WUIQV\IQVW]ZK]ZZMV\TQ^QVO[\IVLIZL[º\PMVI[S[¹1V_PQKPKI[M_PI\
_QTT\PM_WZTLJMTQSM'º76
 <PMKWVKMZV_Q\PW^MZXWX]TI\QWVQ[M^QLMV\\PZW]OPW]\\PMJWWS<PM[\WZaJMOQV[
WVI¹PW\LIaQV)]O][\QV\PMaMIZ!!!ºQVI6M_AWZS+Q\a\PI\Q[¹XWX]TI\MLI[
VWW\PMZKQ\aPI[M^MZJMMVQV\PMPQ[\WZaWN \PM_WZTLºIVLKWVKT]LM[I\\PM\]ZVWN 
\PMUQTTMVVQ]UI[I [KZMMV QV<QUM[;Y]IZMIVVW]VKM[ \PI\ \PMXWX]TI\QWVWN  \PM
=VQ\ML;\I\M[PI[ ZMIKPMLUQTTQWV77)TIV)TLZQLOM¼[ X[aKPMLMTQK KW^MZ IZ\ NWZ
8MVO]QVLMXQK\[P]UIV[IZLQVM[XIKSMLQVI\QVKWٻVIVLIJQJTQWOZIXPaI\\PMJIKS
LQZMK\[ZMILMZ[\W[XMKQITQ[\RW]ZVIT[8WX]TI\QWV;\]LQM[, 8WX]TI\QWV*]TTM\QVIVLIKILMUQK
JWWS[WVW^MZXWX]TI\QWVIVLKWV\ZIKMX\QWV)[_Q\P<PM-LQK\0IZZQ[WV¼[VW^MTQ[IT[W
WUQVW][TaLMLQKI\ML"
To 
TODD IVLMOIRA
.WZaW]Z[ISM[KPQTLZMV
1PWXM\PQ[XZW^M[\WJMI_WZSWN NQK\QWV78
<PMLQLIK\QKUM[[IOMWN 5ISM:WWU Q[UILMM`XTQKQ\ QVI TMVO\Pa;WKZI\QKLQITWO]M
JM\_MMV\PMKWV[XQK]W][Ta2M_Q[PKPIZIK\MZ;WTWUWV3IPV;WT:W\PQV\PMUW^QM
IVL ;PQZT /ZMMVM \PM VI|^M 1ZQ[P+I\PWTQK TW^M QV\MZM[\ WN  \PM KMV\ZIT XZW\IOWVQ[\
LM\MK\Q^M)VLZM_:][KP"
¹AW]PMIZLIJW]\\PM-UMZOMVKa*QTT'1\¼[JMMV[KPUMIZMLITTW^MZ<>NWZ
\PMTI[\_MMSº
¹1[\PI\\PMWVM\PMaKITT\PM*IJaSQTTMZ*QTT'º
¹<PMa'º;WT [PW]\ML [KZ]JJQVOIVOZQTaI\ \PMJWW\¹?PWIZM \PMa')
J]VKPWN J]U[\PI\¼[_PI\8MWXTM_Q\P\PMQZUQVL[QV\PM5QLLTM)OM[IVL
\PMQZNMM\QVIZ]\1VW\PMZ_WZL[¸J]U[º
¹*]\;WT¸aW]KIV¼\NWZKMXMWXTM\WXZIK\QKM[WUM\PQVO\PMaLWV¼\JMTQM^M
QV)TW\WN \PMU[\QTT\PQVS\PI\Q\PI[[WUM\PQVO\WLW_Q\PSQTTQVOJIJQM[º
¹;W\PMa\PQVS_ZWVO)U1\WJTIUMJMKI][M\PM_WZTLQ[N]TTWN NI\PMIL['
75 Harry Harrison, “The Beginning of the Affair,” in Hell’s Cartographers: Some Personal Histories of Science Fiction 
Writers, ed. Brian W. Aldiss and Harry Harrison (London: Weidenfeld and Nicolson, 1975), 76–95, 92.
76 On Eisenhower’s opposition to birth control provision: Donald T. Critchlow, Intended Consequences: Birth Control, 
Abortion, and the Federal Government in Modern America (New York: Oxford University Press, 1999), 41–45.
77 Harry Harrison, Make Room! Make Room! (New York: Doubleday, 1966), 9, 222.
78 Original emphasis. In 1966, Make Room was simultaneously published in hardcover in the United States by 
Doubleday and serialized in Impulse, a British monthly collection of science fiction stories. Penguin and Berkley 
Medallion released mass-market paperback editions in 1967. For the complete publication history, see Paul Tom-
linson, Harry Harrison: An Annotated Bibliography (Holicong, PA: Wildside Press, 2002).
JCMS 58   |   No. 1   |   Fall 2018
61
AW]SVW__MTTMVW]OP\PI\JQZ\PKWV\ZWTPI[VW\PQVO\WLW_Q\PSQTTQVOJIJQM[
1VNIK\Q\[I^M[\PMU?PQKPQ[\PMJQOOMZKZQUM¸TM\\QVOSQL[LQMWN LQ[MI[MIVL
[\IZ^I\QWVWZ[MMQVO\PI\\PM]V_IV\MLWVM[LWV¼\OM\JWZVQV\PMÅZ[\XTIKM'º
¹8]\\QVO Q\ \PI\ _Ia [W]VL[ LQٺMZMV\ *]\ IZMV¼\ aW] NWZOM\\QVO IJW]\
VI\]ZITTI_'1[V¼\JQZ\PKWV\ZWTI^QWTI\QWVWN \PI\'º
¹,IZTQVO\PMPQ[\WZaWN UMLQKQVMQ[\PMPQ[\WZaWN \PM^QWTI\QWVWN VI\]ZIT
TI_<PM+P]ZKP¸IVL\PI\QVKT]LM[\PM8ZW\M[\IV\I[_MTTI[\PM+I\PWTQK¸
\ZQML\W[\WX\PM][MWN IVM[\PM\QK[JMKI][MQ\_I[VI\]ZITTI_NWZI_WUIV
\WPI^MXIQV_PQTMOQ^QVOJQZ\P)VLQ\_I[VI\]ZITTI_NWZXMWXTM\WLQMWN 
[QKSVM[[)VLVI\]ZIT TI_\PI\\PMJWLaVW\JMK]\WXMVIVLZMXIQZML  
-^MZa\PQVO_I[IOIQV[\VI\]ZITTI_WVKMIVLVW_JQZ\PKWV\ZWTPI[OW\\WRWQV
\PMZM[\*MKI][MITTWN W]Z\ZW]JTM[\WLIaKWUMNZWU\PMNIK\\PI\\PMZMIZM
\WWUIVaXMWXTMQV\PM_WZTLº
¹<PI\¼[\WW[QUXTM;WT<PQVO[IZMV¼\ZMITTa\PI\JTIKSIVL_PQ\Mº
¹7PaM[\PMaIZMVWWVM_IV\[\WILUQ\Q\\PI\¼[ITT4WWS_MTQ^MQVI
TW][a_WZTL\WLIaIVLW]Z\ZW]JTM[KWUMNZWUWVTaWVMZMI[WV<WWOWLLIUV
UIVaXMWXTMº79
3IPV\PMUW]\PXQMKMNWZ0IZZQ[WV¼[^QM_[OWM[WV\WM`XTIQV¸I[U]KP\WZMILMZ[I[
\W/ZMMVM¸\PI\NWZUW[\WN P]UIVPQ[\WZaXMWXTM¹JZMLTQSMÆQM[IVLLQMLTQSMÆQM[ 
<PI\¼[_Pa\PMZMVM^MZ][ML\WJMIXWX]TI\QWVXZWJTMU<PM_PWTM_WZTL][ML\W
JMWVMJQO5M`QKWJZMMLQVOIVLLaQVOIVLR][\[\IaQVOIJW]\M^MVº80)KKWZLQVO\W
3IPV\PQ[VI\]ZIT[\I\MWN MY]QTQJZQ]UXMZ[Q[\ML]V\QT\PMIZZQ^ITWN UWLMZVUMLQKQVM"
¹,MI\PKWV\ZWTIZZQ^ML8MWXTMIZM[\QTTJMQVONMLQV\W\PM_WZTLR][\I[NI[\¸\PMa¼ZM
R][\VW\JMQVO \ISMVW]\WN  Q\I\ \PM [IUMZI\M   ;W \PMXWX]TI\QWVLW]JTM[IVL
LW]JTM[¸IVLSMMX[WVLW]JTQVOI\IY]QKSMZZI\MITT \PM \QUM?MOW\IXTIO]MWN 
XMWXTM_PWIZMTQ^QVOTWVOMZ4M[[XMWXTMPI^M\WJMJWZV\PI\¼[\PMIV[_MZ?MOW\
LMI\PKWV\ZWT¸_MOW\\WUI\KPQ\_Q\PJQZ\PKWV\ZWTº81<PMZIV\OWM[WVIVLWV?PMV
/ZMMVMKWV\QV]M[\WMY]I\MKWV\ZIKMX\QWV_Q\P¹SQTTQVOJIJQM[ºIVM`I[XMZI\ML3IPV
VW_ [PW]\QVO M`XTIQV[ \PM ¹W^IZQIVLMZJaº" ¹,WM[ IVaWVMOQ^M ILIUVIJW]\ \PM
UQTTQWV[WN [XMZU\PI\LWV¼\UISMQ\'<PMIV[_MZQ[VW;W_PI\IZMITT\PMKWUXTQKI\ML
ZPa\PUKPIZ\[LM^QKM[XQTT[KIX[IVLLZ]O[\PI\IZM][MLNWZJQZ\PKWV\ZWT'6W\PQVO
J]\_Ia[WN [MMQVO\PI\oneW\PMZ[XMZULWM[V¼\UISMQ\MQ\PMZ;W_PMZMLW\PMJIJQM[
KWUM QV' 1LWV¼\ [MMIVaJIJQM[º82<PMM`\MVLMLM`XW[Q\WZaLQ[K][[QWV¸QVKT]LQVO
I LQ[Y]Q[Q\QWV W^MZ [W]X WV \PM 4QXXM[ 4WWX QV\ZI]\MZQVM LM^QKM¸_I[ ]V][]ITTa
M`XTQKQ\IVLXZW^WKI\Q^MNWZ[KQMVKMÅK\QWV83)VLaM\X]JTQ[PML\_WaMIZ[JMNWZMThe 
8WX]TI\QWV *WUJ and 0]UIVIM >Q\IM 8WXM 8I]T >1¼[ MVKaKTQKIT ¹WV \PM ZMO]TI\QWV WN 
79 Harrison, Make Room, 172–173.
80 Harrison, Make Room, 173.
81 Harrison, Make Room, 173. On the idea of modern medicine as “death control” that needed to be balanced by 
“birth control,” see George Weisz and Jesse Olszynko-Gryn, “The Theory of Epidemiologic Transition: The Origins 
of a Citation Classic,” Journal of the History of Medicine and Allied Sciences 65, no. 3 (2010): 287–326.
82 Harrison, Make Room, 174.
83 On abortion in 1960s science fiction writing, see Palmer Rampell, “The Science Fiction of Roe v. Wade,” ELH 85, 
no. 1 (2018): 221–252.
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JQZ\Pº5ISM:WWULQLVW\UISMI[XTI[P847V\PMKWV\ZIZaI[0IZZQ[WVTI\MZU][ML
\PMVW^MT¹KIUMW]\\WWMIZTaIVL^IVQ[PML_Q\PIL]TT_PQټQVO[W]VLº85 Interest, 
PW_M^MZ_I[ZM^Q^MLQV\PMMIZTa![¸Ja\PM5IT\P][QIVKZIbM\ZQOOMZMLJaThe 
8WX]TI\QWV*WUJIVLUWZM[XMKQÅKITTaJa\PMMٺWZ\[WN IK\WZ+PIZT\WV0M[\WV\WJZQVO
\PMJWWS\W[KZMMV
 <WLIa0M[\WVQ[ZMUMUJMZMLVW\WVTaNWZPQ[UIVaQKWVQKZWTM[QVKT]LQVO5W[M[
QV <PM <MV +WUUIVLUMV\[ +MKQT * ,M5QTTM ! IVL \PM UIZWWVML I[\ZWVI]\
QV 8TIVM\ WN  \PM )XM[ .ZIVSTQV 2 ;KPIٺVMZ !  J]\ IT[W I[ ¹0WTTa_WWL¼[ UW[\
XZWUQVMV\ KWV[MZ^I\Q^Mº _PW[M TQNM\QUM WN  XWTQ\QKIT IK\Q^Q[U K]TUQVI\ML QV PQ[
XZM[QLMVKaWN \PM6I\QWVIT:QÆM)[[WKQI\QWV861V\PM![IVL![0M[\WVPIL
][MLPQ[KMTMJZQ\a[\I\][\W[]XXWZ\KQ^QTZQOP\[IVL4aVLWV2WPV[WV¼[IZ\[XZWOZIU[
J]\ QV \PM MIZTa ![ PM JMKIUM LQ[QTT][QWVML _Q\P \PM ,MUWKZI\[ IVL LMKQ[Q^MTa
ZMRMK\ML \PM XWTQ\QKIT IVL K]T\]ZIT ZILQKITQ[U WN  \PM 4MN\87 0M[\WV _I[ XIZ\QK]TIZTa
KWVKMZVML _Q\P W^MZXWX]TI\QWV I \PMVJQXIZ\Q[IV Q[[]M []XXWZ\ML VW\ WVTa Ja TMN\
_QVOMV^QZWVUMV\ITQ[\[J]\IT[WJa:MX]JTQKIVKWV[MZ^I\QWVQ[\[IVLKWV[MZ^I\Q^MIV\Q
QUUQOZI\QWVIK\Q^Q[\[88)KKWZLQVO\W0M[\WV¼[JQWOZIXPMZ Soylent Green_I[¹\PMWVTa
ÅTU\PI\0M[\WVUILM_Q\P\PMM`XZM[[X]ZXW[MWN IL^IVKQVOIXWTQ\QKITUM[[IOM<PM
NIK\\PI\Q\_I[IUW^QMIJW]\\PMXWX]TI\QWVJWWUQTT][\ZI\M[PW_QUXWZ\IV\0M[\WV
XMZKMQ^ML\PMQ[[]M\WJMº89
 0M[\WV_I[IJTM\WX][P0IZZQ[WV¼[VW^MTQV\WXZWL]K\QWVI\5/5J]\WVTaIN\MZ
\PMKWUUMZKQIT []KKM[[WN ;SaRIKSML  2WPV/]QTTMZUQV! QV_PQKPPM[\IZZML90 
1VQ\QITTaPMIVLXZWL]KMZ?IT\MZ;MT\bMZQV^M[\ML\PMQZW_VUWVMa\WPI^MI[KZMMVXTIa
_ZQ\\MVJ]\5/5_I[¹_IZaWN \IKSTQVOW^MZXWX]TI\QWV¸VWLW]J\NWZNMIZWN 
[\MXXQVOWVZMTQOQW][\WM[º91)[0IZZQ[WVTI\MZLQ[KW^MZML\PM[\]LQWPILJMMVMaMQVO
PQ[JWWS¹I[IXW[[QJTMÅTUºNWZ[WUMaMIZ[J]\WVTa¹_PMVIKIVVQJITQ[U\_Q[\_I[
ILLMLº_Q\P;\IVTMa/ZMMVJMZO¼[[KZQX\LQL\PMaOQ^MQ\\PMOZMMVTQOP\[MM.QO]ZM92
 VarietyXZW^QLMLIXQ\Pa[aVWX[Q[WN Soylent Green]XWVQ\[ZMTMI[MQV!WVM_PQKP
[]OOM[\[_PI\_MZM\PMV\PMUW[\XMZ\QVMV\WN \PMXMZKMQ^MLIV`QM\QM[ZMXZM[MV\MLQV
\PMÅTU"
84 Harrison, Make Room, 174. See Alana Harris, ed., The Schism of ’68: Catholicism, Contraception and “Humanae 
Vitae” in Europe, 1945–1975 (Basingstoke, UK: Palgrave Macmillan, 2018).
85 Harrison, “Beginning of the Affair,” 93.
86 See, for example, Amy C. Chambers, “The Evolution of Planet of the Apes: Science, Religion, and 1960s Cinema,” 
Journal of Religion and Popular Culture 28, nos. 2–3 (2016): 107–122.
87 Emilie Raymond, From My Cold, Dead Hands: Charlton Heston and American Politics (Lexington: University of 
Kentucky Press, 2006), 1.
88 Robert D. Lifset, “In Search of Republican Environmentalists,” Reviews in American History 36, no. 1 (2008): 
117–125; Sabin, The Bet, 189–197; Sebastian Normandin and Sean A. Valles, “How a Network of Conservation-
ists and Population Control Activists Created the Contemporary US Anti-Immigration Movement,” Endeavour 39, 
no. 2 (2015): 95–105.
89 Raymond, From My Cold, Dead Hands, 223.
90 Charlton Heston, In the Arena: An Autobiography (New York: Simon and Schuster, 1995), 476.
91 Brosnan, Future Tense, 200. See Dennis Fischer, Science Fiction Film Directors, 1895–1998 (London: McFar-
land, 2000), 196.
92 Harrison, “Beginning of the Affair,” 93.
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<PM aMIZ Q[  \PM [M\\QVO 6A +Q\a _PMZM UQTTQWV[ WN  W^MZXWX]TI\ML
ZM[QLMV\[ M`Q[\ QV I [UWOQV[]TI\ML XWTQKM [\I\M    _PMZM ZMIT NWWL Q[ I
T]`]Za Q\MU C+PIZT\WVE 0M[\WV Q[ I LM\MK\Q^M CVIUML <PWZVE I[[QOVML \W
\PMI[[I[[QVI\QWVU]ZLMZWN QVL][\ZQITQ[\2W[MXP+W\\WV_PWPI[LQ[KW^MZML
\PM[PWKSQVONIK\\PI\\PM;WaTMV\+WZXQ[VWTWVOMZKIXIJTMWN UISQVO
[aV\PM\QKNWWLNZWU\PMLaQVO[MI<PM[]J[\Q\]\M¸\PMZMKWV[\Q\]\MLJWLQM[
WN \PMLMIL93
0MZM _M PI^M \PM ÅVIT KIVVQJITQ[\QK ZM^MTI\QWV WN  \PM ÅTU <PM WN\Y]W\ML TQVM
¹;WaTMV\/ZMMVQ[XMWXTM	º_PQKP+PIZT\WV0M[\WV¼[KPIZIK\MZMVL[\PMÅTUJMTTW_QVO
Q[I;_QN\QIVIV[_MZ\W\PM5IT\P][QIVY]M[\QWVITJMQ\_Q\PW]\\PM[I\QZQKITQV\MV\94
 )[W\PMZ[PI^MVW\ML0IZZQ[WV¼[¹KWVLMUVI\QWVWN \PM+I\PWTQK+P]ZKP¼[XWTQKaWV
KWV\ZIKMX\QWVZM[]T\QVOQV\WWUIVaXMWXTMJMQVOJWZVºLQLVW\UISMQ\QV\W\PMÅTU95 
7V\PMKWV\ZIZa\PMW^MZ\Ta5IT\P][QIVUM[[IOMWN \PMJWWS[\MILQTaLQUQVQ[PMLQV
XZWUQVMVKML]ZQVO\PMILIX\I\QWVXZWKM[[_PQKPIT[W[PQN\ML\PMWZQOQVITWXMZI\QVO
\Q\TMWN \PMÅTUNZWU5ISM:WWUIN\MZ\PMJWWSIVLUMIV\\W[QOVQNaW^MZKZW_LQVO\W
JIVIT[KQMVKMÅK\QWV[\IXTM[QVLQKI\QVOWVTaUQTTMVVQITIV`QM\aVIUMTa!!! and later 
<PWZV"<PMZMNWTTW_MLIXMZQWLWN IUJQ^ITMVKMIJW]\\PMKWTWZWN \PM[WaTMV\QT
XTIVS\WVKZIKSMZ[IN\MZ_PQKP\PMÅTUQ[VIUML";WaTMV\:MLJMKIUM;WaTMV\*T]MJMNWZM
ÅVITTaJMKWUQVOSoylent Green96
 )[TI\MI[)]O][\!\PM[KZQX\[\QTTNMI\]ZMLIXWTQKMZM[MIZKPMZ[IaQVO¹<PM[MI
KIVJMZM^Q\ITQbML_MKIVMVNWZKMJQZ\PKWV\ZWTºJ]\\PI\TQVMLQLVW\UISMQ\QV
\W\PMÅVIT^MZ[QWV97)TTI[XMK\[WN P]UIVZMXZWL]K\QWV_MZM[]JRMK\\W0WTTa_WWL
KMV[WZ[PQX NZWU \PM KZMI\QWV WN  \PM 8ZWL]K\QWV +WLM )LUQVQ[\ZI\QWV QV ! J]\
[]KPXZWPQJQ\QWV[PIL TIZOMTaIJI\MLJa!98+WV\ZIKMX\QWVUIaPI^MZMUIQVML
]V][]ITTaKWV\ZW^MZ[QITJ]\Q\Q[VW\MV\QZMTaKTMIZ_PaJQZ\PKWV\ZWT_I[ZMUW^MLNZWU
\PM[KZQX\1\Q[XW[[QJTMI[WVMKZQ\QKXZM[]UMLQV! \PI\5/5LQLVW\_IV\\W
WٺMVL+I\PWTQK[99*]\Q\UIaIT[WJM\PI\\PM[\]LQWLQLVW\_IV\\WLZI_I\\MV\QWV\W
IKWV[XQK]W][ÆI_QVSoylent Green¼[TWOQKVIUMTa\PI\KWV\ZIKMX\QWV_W]TLIT_Ia[JM
INIZUWZMWJ^QW][IVLXTI][QJTMNWZUWN XWX]TI\QWVKWV\ZWT\PIV¹JZMMLQVOCXMWXTME
TQSMKI\\TMNWZNWWLºI[0M[\WV_IQT[QV\PMÅTU¼[KTQUI`
 0IZZQ[WV NWZ WVM _I[ IXXITTML Ja \PM [KZQX\ _PQKP PM KTIQUML ¹\ZIV[UWOZQ
ÅMLLMVQOZI\MLIVLLMO]\\ML \PMVW^MT NZWU_PQKP Q\PILJMMV \ISMVº100 On set, 
93 Review of Soylent Green in Variety, April 18, 1973, 22.
94 See Jonathan Swift, A Modest Proposal and Other Writings (London: Penguin, 2009).
95 Fischer, Science Fiction Film Directors, 195. 
96 For the food context, see Warren Belasco, “Algae Burgers for a Hungry World? The Rise and Fall of Chlorella 
Cuisine,” Technology and Culture 38, no. 3 (1997): 608–634.
97 Soylent Green script, August 10, 1972, Charlton Heston papers, Margaret Herrick Library.
98 See David A. Kirby, “Regulating Cinematic Stories about Reproduction: Pregnancy, Childbirth, Abortion and 
Movie Censorship in the US, 1930–1958,” British Journal for the History of Science 50, no. 3 (2017): 451–472.
99 Brosnan, Future Tense, 200.
100 Harry Harrison, “A Cannibalized Novel Becomes Soylent Green,” in Omni’s Screen Flights / Screen Fantasies: 
The Future according to Science Fiction Cinema, ed. Danny Pearly (New York: Doubleday, 1984), 143–146, 
143.
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PM ¹XZWXIOIVLQbML M^MZaWVM QV [QOP\
NZWU OZQX[ \W IK\WZ[ Ja OQ^QVO \PMU
KWXQM[WN \PMWZQOQVITJWWSº101,M[XQ\M
ITT\PQ[IVLLM[XQ\M0M[\WV¼[IK\Q^M[]X
XWZ\ WN  NIUQTa XTIVVQVO WZOIVQbI\QWV[
Soylent Green XZM[MV\ML I]LQMVKM[ _Q\P
I LMNIVOML ^MZ[QWV WN  5ISM :WWU 1V
[\MILWN +I\PWTQKQ[UIVLKWV\ZIKMX\QWV
_M PI^M M]\PIVI[QI IVL KIVVQJITQ[U" 
¹C<EPI\ WTL [N  KTQKPu \PM []QKQLM XIZ
TWZ;WUM\PQVO 1_W]TLVM^MZLWºIVL
¹C1ELQW\QK KIVVQJITKZIKSMZ[ VW\ QV
\PM JWWSº TIUMV\ML 0IZZQ[WV102 <PM
NZMVM\QK UWV\IOM [MY]MVKM \PI\ JMOQV[
\PMÅTU_PQKP\ZIKM[)UMZQKIVPQ[\WZa
\PZW]OPQVKZMI[QVOTa]ZJIVQbMLIVLXWT
T]\ML TIVL[KIXM[ KWV\IQV[ \PM KTMIZM[\
QUIOMWN MV^QZWVUMV\ITKZQ[Q[<MTTQVOTa
Q\_I[XZWL]KMLJa+P]KS*ZI^MZUIV
IaW]VOM`XMZQUMV\ITÅTUUISMZ_PW[M
QVÆ]MV\QIT[PWZ\ÅTU)UMZQKIV<QUM+IX-
sulePILLMJ]\MLWV;UW\PMZ[*ZW\PMZ[ QV
!103 *]\ W^MZITTSoylent Green NIQTML
\W^Q[]ITTaXWZ\ZIaW^MZXWX]TI\QWV<PM
KZW_L [KMVM[ I[V]UMZW][ KZQ\QK[PI^M
ZMUIZSML _MZM ¹M[XMKQITTa LQ[IXXWQV\
QVOº#\PMZMR][\¹_MZMV¼\MVW]OPXMWXTMº
[MM.QO]ZM104
 <PMXTW\LM^QKMWN  I KWZXWZI\M KWV
[XQZIKa \W KWVKMIT \PM \Z]M VI\]ZM WN 
;WaTMV\/ZMMVKZIKSMZ[LQLPW_M^MZZM[WVI\M_Q\PKWV\MUXWZIVMW][IV`QM\QM[IJW]\
\PM )UMZQKIV LQM\ IVL KWZZ]X\QWV QV \PM NWWL QVL][\Za ?PMV Soylent Green _I[ QV
XZWL]K\QWV:ITXP6ILMZIVLPQ[¹:IQLMZ[ºIOZW]XWN KWTTMOM[\]LMV\[IVLaW]VO
101 Harrison also had plastic bags removed from view in the name of realism; plastic, he explained, “is a petroleum 
product and all the world’s petroleum had been used up by this time. The bags were instantly whisked away”: 
Harrison, “Cannibalized Novel,” 144.
102 Harrison, “Cannibalized Novel,” 145.
103 Mitchell Stephens, The Rise of the Image, the Fall of the Word (Oxford: Oxford University Press, 1999), 
136–137.
104 Barry Keith Grant, 100 Science Fiction Films (Houndsmills, UK: Palgrave Macmillan, 2013), 143–144; Craig W. 
Anderson, Science Fiction Films of the Seventies (Jefferson, NC: McFarland), 53. Vivian Sobchack, in her classic 
history of American science fiction films, argued that Soylent Green was “at its visual best when convincing us 
that small things (a tomato, running tap water) are wondrous and strange.” See Sobchack, Screening Space: The 
American Science Fiction Film (New Brunswick, NJ: Rutgers University Press, 1987), 131.
Figure 3. Unlike many science fiction films of the 
1970s, the poster for Soylent Green (MGM, 1973) 
pictures not an advanced transportation infrastruc-
ture but the future of riot control. The “scoop” trucks 
shown here are meant to disperse the angry, hungry, 
overpopulated mob. Thorn (Heston) flees the scoops, 
but his neckerchief, the only green in the poster 
apart from the title, is the albatross around his neck, 
standing for his knowledge of the cannibalism that is 
Soylent Green.
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TI_aMZ[PILZMKMV\TaX]JTQ[PML<PM+PMUQKIT.MI[\ !I \ZIK\WV NWWLILLQ\Q^M[
IVL [W]ZKQVOIVL?PQ[\TM*TW_QVO !IKWVNMZMVKM ZMXWZ\ \PI\XWX]TIZQbML \PM
\Q\]TIZVMWTWOQ[U105.ZWUNWWLIL]T\MZI\QWV\W\PM[WKQITZM[XWV[QJQTQ\aWN QV[QLMZ[\W 
LMVW]VKM \PM KWZZ]X\ WZOIVQbI\QWV[ \PMa _WZSML NWZ Soylent Green MVOIOML _Q\P
\PMUM[ \PI\_MZM^MZaU]KP QV \PMIQZI\ \PM \QUMIVL [XMKQÅKITTaI[[WKQI\ML_Q\P
6ILMZ¼[XZWRMK\
 0M[\WV¼[KPIZIK\MZ,M\MK\Q^M<PWZV_PWLQ[KW^MZ[\PM[MKZM\\PI\¹;WaTMV\/ZMMV
Q[XMWXTMº Q[IXWTQKM QV[QLMZI \PWZV
QV\PM[QLMWN I[a[\MU\PI\XMZXM\ZI\M[
UI[[ KIVVQJITQ[U 1V MIZTa Q\MZI\QWV[
WN  \PM [KZQX\ \PM ÅTU LQL VW\ [QUXTa
MVL _Q\P \PM ZM^MTI\QWV WN  KIVVQJIT
Q[U7VMLZIN\PIL6M_AWZS¼[/W^
MZVWZ ;IV\QVQ ZMILQVO W]\ I \MTM^Q[ML
KWVNM[[QWV" ¹<PW[M ZM[XWV[QJTM NWZ
\PM]VNWZ\]VI\MM`KM[[M[U][\JMX]V
Q[PML0W_M^MZW]ZWVTaZMKW]Z[MVW_
Q[\WZM^MIT\W\PMXMWXTM\PMUMI[]ZM[
_MPI^M\ISMV\WVW]ZQ[P\PMUIVL\W
XZW\MK\ \PMU /MV\TMUMV¸\PM \QUM
PI[ KWUM \W \MTT \PM \Z]\P	º106 In an
W\PMZ LZIN\ 0M[\WV PQOPTQOP\ML \PM
TQVM¹.WWL_I[NWWLJMNWZMW]Z[KQMV
\QÅKUIOQKQIV[XWTT]\ML\PM_I\MZXWQ
[WVML\PM[WQTLMKQUI\ML\PMXTIV\IVL
IVQUIT TQNMº _ZQ\QVO QV \PM UIZOQV[
¹Q[ \PQ[ I PIQZ XZMIKPa'' <ITS QV[\MIL
IJW]\PW_OWWLQ\][ML\WJMQV[\MIL
WN  6ILMZ XWTMUQK _PQKP _M PMIZ [W
U]KPWNº107
 1V KWV\ZI[\ \W Z.P.G., Soylent Green 
PIL ¹IV M`KMTTMV\ J]LOM\º IZW]VL  UQTTQWV ¹JQO VIUM [\IZ[º 0M[\WV IVL -L
_IZL/:WJQV[WVIVLI[MI[WVMLLQZMK\WZ:QKPIZL.TMQ[KPMZ_PWPILXZM^QW][Ta
LQZMK\ML4MIO]M[]VLMZ\PM;MIC!EIVL.IV\I[\QK>WaIOMC!EIVLQ\XZW^ML
105 James S. Turner, ed., The Chemical Feast: The Ralph Nader Study Group Report on Food Protection and the 
Food and Drug Administration (New York: Grossman, 1970); Ralph Nader, Peter J. Petkas, and Kate Blackwell, 
eds., Whistle Blowing: The Report of the Conference on Professional Responsibility (New York: Grossman, 1972). 
See further Daniel Horowitz, The Anxieties of Affluence: Critiques of American Consumer Culture, 1939–1979 
(Boston: University of Massachusetts Press), 162–202.
106 Soylent Green script, June 21, 1972, Margaret Herrick Library.
107 Soylent Green script. Heston’s bipartisan engagement with environmentalism later expanded beyond the specific 
issue of population to include soil conservation and renewable energy: Raymond, From My Cold, Dead Hands, 
222–223.
Figure 4. Screen shots from Soylent Green (MGM, 
1973); of the establishing shot of New York City, 
2022, and of the main crowd scene, a food riot shot 
through the greenish haze of pollution. Filmed from a 
barely elevated height, the shot more evocative of an 
ordinarily bustling marketplace than of a demographic 
apocalypse.
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IUWVMaUISMZIVLIKZW_LXTMI[MZ1086M_TaWZOIVQbMLOMVZM NIV[I_IZLMLSoylent 
Green\PMÅZ[\6MJ]TI)_IZLNWZJM[\[KZQX\QV!IVL\PM[MKWVL;I\]ZV)_IZLNWZ
JM[\[KQMVKMÅK\QWVÅTUQV!1091VKWV\ZI[\\W\PM]XZWIZW^MZZ.P.G.M`XMZ\[IVL
IK\Q^Q[\[_MZMTIZOMTa[I\Q[ÅML_Q\P\PMÅTU)OMVMZITTaXW[Q\Q^MZM^QM_QVNew Scientist 
IZO]ML\PI\IT\PW]OPSoylent Green¹VM^MZZMITTaUMM\[\PM_QLMZQ[[]MWN W^MZXWX]TI
\QWVPMILWVºQ\VWVM\PMTM[[PI[I¹\QOP\IVL[WXPQ[\QKI\ML[KZQX\ºIVL_I[IV¹MVRWa
IJTM\PZQTTMZº110
 .ZIVS:*W_MZUIVIVMV^QZWVUMV\ITMVOQVMMZ_Q\P\PM4W[)VOMTM[[WTQL_I[\M
XZWOZIUIVL\MKPVQKITKWV[]T\IV\WVSoylent GreenXMZ[WVITTaMVLWZ[ML\PM¹[KQMVKM
NIK\[][XMV[MÅTUºPMPIL_WZSMLWV"
1IUWN \PMÅZUKWV^QK\QWV\PI\]VKWV\ZWTTMLXWX]TI\QWVM`XIV[QWVIVLQ\[
KWVKWUQ\IV\XWTT]\QWVWN \PMIQZIVL\PM[MI[Q[\PMOZI^M[\XZWJTMUNIKQVO
UIVSQVL-[[MV\QITTaSoylent GreenXTIa[IU]ZLMZUMTWLZIUIIOIQV[\\PM
JIKSOZW]VLWN  \PMJ]ZOMWVQVOXWX]TI\QWV    1IU QV^WT^MLC_Q\PSoylent 
GreenEJMKI][M1NMZ^MV\TaJMTQM^M\PI\IK\QWVU][\JM\ISMVVW_\WKWV\ZWT\PM
]VJZQLTMLM`XTW[QWVWN P]UIVJMQVO[<PMZMQ[[\QTT\QUM\WZM^MZ[M\PM
\ZMVL?Q\PIK\QWV<PMIT\MZVI\Q^MQ[\PI\Soylent Green_QTTJMUWZM\PIVI
_IZVQVO1\KW]TLJMKWUM\PMMXQ\IXPNWZUIVSQVL¼[OZI^M[\WVM111
1V PQ[ XW[Q\Q^M IXXZIQ[IT WN  Soylent Green *W_MZUIV _I[ \aXQKIT WN  UIVa [KQMV\QÅK
M`XMZ\[_PWQV\PM![MV\P][QI[\QKITTaTMV\\PMQZI]\PWZQ\a\WKI]\QWVIZaMKWTWOQKITTa
\PMUMLÅTU[IJW]\\PMN]\]ZM\WXZWUW\MXWTQ\QKITIK\QWVQV\PMXZM[MV\112 Heston, 
\WWZMUIQVML¹^MZaXZW]LWN \PMÅTUIVLLMTQOP\MLJaQ\[[]KKM[[º113-^MV0IZZQ[WV
_I[PITNXTMI[ML_Q\PSoylent Green_PQKPPMKWVKMLMLPIL¹LMTQ^MZMLº\PMUM[[IOMWN 
PQ[JWWSJa[PW_QVO¹_PI\\PM_WZTL_QTTJMTQSMQN _MKWV\QV]MQVW]ZQV[IVMUIVVMZ
\WXWTT]\MIVLW^MZXWX]TI\M;XIKM[PQX-IZ\Pº114
 :M^QM_[ QV \PM UIQV[\ZMIU XZM[[ _MZM UWZM IUJQ^ITMV\ PW_M^MZ 1VÆ]MV\QIT
KZQ\QK:M`:MML RWSML QV \PM6M_AWZS,IQTa6M_[ \PI\ ^QM_MZ[_PWLQLVW\ [MM \PM
MVLKWUQVOPIL¹Æ]VSML+IVVQJITQ[Uº115?ZQ\QVONWZ<QUMUIOIbQVM2Ia+WKS[
KITTML \PM ÅTU ¹QV\MZUQ\\MV\Ta QV\MZM[\QVOº IVL 6M_ AWZS <QUM[ KZQ\QK ) 0 ?MQTMZ
_ZW\M"¹Soylent GreenXZWRMK\[M[[MV\QITTa[QUXTMU][K]TIZUMTWLZIUIIOWWLLMITUWZM
MٺMK\Q^MTa \PIV Q\ LWM[ \PM XW\MV\QIT WN  UIV¼[ [MMUQVOTa _Q\TM[[ LM[\Z]K\QWV WN  \PM
108 Anderson, Science Fiction Films of the Seventies, 53; Brosnan, Future Tense, 205. See also John Douglas 
Eames, The MGM Story: The Complete History of Fifty Roaring Years (London: Octopus, 1975), 366.
109 Soylent was also nominated for, but did not win, the Hugo.
110 Keith Howes, review of Soylent Green in New Scientist, July 5, 1973, 38.
111 Frank Bowerman, “Right on Target,” in MGM Soylent Green Pressbook, 1973, Soylent Green production file, 
Margaret Herrick Library.
112 Kirby, Lab Coats in Hollywood, 172–173.
113 Heston, In the Arena, 477.
114 Harrison, “A Cannibalized Novel,” 146. On the then-current spaceship earth metaphor, see Sabine Höhler, 
Spaceship Earth in the Environmental Age (London: Pickering and Chatto, 2015).
115 Paul Meehan, Tech-Noir: The Fusion of Science Fiction and Film Noir (Jefferson, NC: McFarland, 2008), 138.
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-IZ\P¼[ ZM[W]ZKM[º116 :MNMZZQVO \W \PMLW_VOZILML[\I\][WN  \PM N]\]ZM¼[_WUMVI[
¹N]ZVQ\]ZMºVW^MTQ[\8MVMTWXM/QTTQI\\^MV\MLQV\PM6M_AWZSMZ"¹<PMTI\M[\.TMQ[KPMZ
QVNMK\QWVQ[KITTML»;WaTMV\/ZMMV¼[M\QV\PMaMIZIVL[\IZZQVO[KWZVNWZ_WUMV¼[
TQJIVL^QZ\]W][XWQV\[NWZIV\QXWTT]\QWVIVL[WQTKWV[MZ^I\QWVº117
 )T\PW]OP]VINZIQLWN [M`IVL^QWTMVKMVW\\WUMV\QWVM]\PIVI[QIIVLKIVVQJIT
Q[USoylent GreenTIKSMLIVaZMNMZMVKM\WKWV\ZIKMX\QWV)[IZM[]T\TI\MZ^QM_MZ[KIUM
\WZMOIZLQ\I[IÅTUUWZMIJW]\KTQUI\MKPIVOM\PIVW^MZXWX]TI\QWV)JW^MITTQ\Q[
I[[WKQI\ML_Q\P\PMNIUW][IVLVW_TIZOMTaLMKWV\M`\]ITQbMLKI\KPXPZI[M¹;WaTMV\
/ZMMVQ[XMWXTM	º1V\PM!![[XWWN[WV;I\]ZLIa6QOP\4Q^M and <PM;QUX[WV[QV\ZW
L]KMLIaW]VOMZOMVMZI\QWV\W\PM¹K]T\ºÅTUIVL\WLIa_MKIVVW\WVTaJ]a<[PQZ\[
IVLUWKSKZIKSMZ[J]\IT[WLZQVSIUMITZMXTIKMUMV\XZWL]K\VIUML;WaTMV\QN _M
LIZM118)ZMUISMPI[JMMVZ]UWZMLNWZaMIZ[IVLKPIVOQVO\I[\M[PI^M[PQN\ML\PM
ÅTU¼[ [\I\][ \W_IZL \PM ¹JM[\ ZMUMUJMZMLº WN  \PM ![ La[\WXQIV [KQMVKM ÅK\QWV
ÅTU[119)T\PW]OP TIZOMTaLQ[KWVVMK\MLNZWUQ\[WZQOQV[ QV\PM5IT\P][QIVUWUMV\
Soylent GreenPI[OIQVMLVM_KWV\M`\[IVL[WJMKWUMVM_TaZMTM^IV\IVLLQٺMZMV\Ta
UMIVQVON]T
Follow the Popcorn. 1V ZMKWV[\Z]K\QVO \PM XZWL]K\QWV IVL ZMKMX\QWV WN  \PM \_W
0WTTa_WWLÅTU[UW[\LQZMK\TaQVLMJ\ML\W8I]T-PZTQKP¼[<PM8WX]TI\QWV*WUJW]ZOWIT
PI[ JMMV \W M`\MVL \PM PQ[\WZQKIT ]VLMZ[\IVLQVO WN  XWX]TI\QWV KWV\ZWT JMaWVL \PM
PQOPTM^MTQV\MTTMK\]ITIVLXWTQ\QKITLQ[KW]Z[M[\P][NIZXZQ^QTMOMLJaPQ[\WZQIV[WN \PM
5IT\P][QIVUWUMV\<ISQVOKQVMUII[\PMM`IUXTM_MPI^MIZO]ML\PI\ÅK\QWVITQbML
IVL ÅTUML [KMVIZQW[ _MZM KWV[\Q\]\Q^M WN  X]JTQK LMJI\M[ IZW]VL XWX]TI\QWV JQZ\P
KWV\ZWTIVL\PMJQW[XPMZM)[[]KP\PMa[PW]TLJMIVM[[MV\QITXIZ\WN \PM[\WZa1V[W
LWQVO_MPI^MNWTTW_ML\PMXWXKWZV\WILQٺMZMV\SQVLWN [\WZaIJW]\\PMVM`][WN 
[KQMVKMKW]V\MZK]T\]ZITIK\Q^Q[UIVLUI[[KWUU]VQKI\QWVQV\PMTWVO![
 .ZWU \PM UQL![ \PZW]OP \PM UQL![ [KQMV\Q[\[ JMKIUM XWTQ\QKQbML KIU
XIQOVMZ[_PQTM[\]LMV\XZW\M[\MZ[\]ZVMLKIUX][M[IVLTIJWZI\WZQM[QV\W¹\PMI\ZM[WN 
LMUWV[\ZI\QWVº120)\\PMKWVÆ]MVKMWN P]UIVZMXZWL]K\QWVIVLMV^QZWVUMV\ITQ[U
JW\PKWV\ZW^MZ[QITÅMTL[QV\PMQZW_VZQOP\XWX]TI\QWVKWV\ZWTMUMZOMLI[WVMWN \PM
UW[\KWV\M[\MLIZMI[WN ZM[MIZKPIVLMVOIOMUMV\)[_MPI^MLMUWV[\ZI\MLQV\PQ[
IZ\QKTMQ\_I[VW\WVTaKIUX][M[IVLTIJWZI\WZQM[J]\IT[WUW^QM[M\[IVLKQVMUI[\PI\
JMKIUMPW\TaLQ[X]\ML[Q\M[WN IK\Q^Q[UI[M`XMZ\[IVLIK\Q^Q[\[ITQSMMVOIOMLQVX]JTQK
116 Jay Cocks, “Cinema: Quick Cuts,” Time, April 30, 1973; A. H. Weiler, “Screen: Soylent Green,” New York Times, 
April 20, 1973.
117 Penelope Gilliatt, “Hungry?,” New Yorker, April 28, 1973. On the film’s controversial portrayal of women as 
“furniture,” see, for example, Delia González de Reufels, “The End of the American Way of Life: Overpopulation 
and Its Consequences in Soylent Green and Logan’s Run,” in Reality Unbound: New Departures in Science Fic-
tion Cinema, ed. Aidan Power, Delia González de Reufels, Rasmus Greiner, and Winfried Pauleit (Berlin: Bertz & 
Fischer, 2017), 34–55.
118 Meehan, Tech-Noir, 138.
119 M. Keith Booker, Historical Dictionary of Science Fiction (Lanham, MD: Scarecrow Press, 2010), 249–250. See 
also Alan L. Gansberg, Little Caesar: A Biography of Edward G. Robinson (Lanham, MD: Scarecrow Press, 2004), 
257.
120 Agar, “What Happened,” 583.
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[\Z]OOTM[W^MZ\PMKWV\ZWTWN SVW_TMLOMIJW]\\PMXTIVM\¼[N]\]ZMQ\[XZM[MV\I\QWVI[
NIK\WZÅK\QWVIVL\PM^MZaUMIVQVOWN ¹bMZWXWX]TI\QWVOZW_\Pº)T\PW]OPSoylent 
GreenLQLVW\XZW^WSMINZIKI[Q\_I[VWTM[[IVWJRMK\WN VMOW\QI\QWVKWV\M[\I\QWVIVL
KWUXZWUQ[MIUWVO[KQMV\Q[\[IK\Q^Q[\[IVLÅTUUISMZ[\PIV_I[Z.P.G.
 ?PMV \PQVSQVO IJW]\ \PM [KQMVKMIK\Q^Q[UUMLQI VM`][ QV \PM 5IT\P][QIV UW
UMV\ Q\ Q[ QUXWZ\IV\\WZMKITT \PI\Z.P.G. and Soylent Green_MZMKWVKMQ^ML[KZQX\ML
IVLXZWL]KMLQVaMIZ[\PI\[I_\PMKWV[WTQLI\QWVIVLUIQV[\ZMIUQVOWN IVMKWTWOQ
KITUW^MUMV\ \PI\K]TUQVI\ML QV \PMKZMI\QWVWN  \PM=;-V^QZWVUMV\IT8ZW\MK\QWV
)OMVKa!IVL\PMÅZ[\-IZ\P,Ia!121<PQ[JZQMNQV\MV[MXMZQWL_I[R][\I[
KZ]KQITNWZX]JTQKLMJI\M[IVLTMOQ[TI\Q^MZMNWZU[IZW]VL_WUMV¼[ZMXZWL]K\Q^MZQOP\[
Z.P.G.KIUMW]\QV!\PM[IUMaMIZ\PI\\PM;]XZMUM+W]Z\M`\MVLML\PMZQOP\\W
JQZ\PKWV\ZWT\W]VUIZZQMLXMWXTMIVLZM^MZ[ML\PMTI[\WN \PM[\I\MTI_[IOIQV[\KWV
\ZIKMX\QWV122*a\PMV[M^MZIT[\I\M[PILITZMILaTMOITQbMLIJWZ\QWVSoylent GreenKIUM
W]\QV!\PM[IUMaMIZ\PI\\PM+W]Z\LMTQ^MZMLQ\[TIVLUIZSLMKQ[QWVWVIJWZ\QWV
QV:WM ^?ILM123*W\PÅTU[\PMV_MZMI[U]KPIXZWL]K\WN \PM[MPMILaaMIZ[\PI\
TQJMZITQbMLIKKM[[\WKWV\ZIKMX\QWVIVLIJWZ\QWVI[\PMa_MZMWN \PMPMaLIaWN )UMZQ
KIVMV^QZWVUMV\ITQ[U
 )[_MPI^M[PW_VNWZJW\PZ.P.G. and Soylent Green]VTM[[WVMNWTTW_[\PMXWXKWZV
M^MV\WIUMLQWKZMWZLW_VZQOP\JILÅTU\PI\NIQTML\WUISMITI[\QVOQUXZM[[QWVWVM
KIVVW\ILMY]I\MTa]VLMZ[\IVL\PM5IT\P][QIVUWUMV\/ZI[[ZWW\[IK\Q^Q[UIZW]VL
XWX]TI\QWVKWV\ZWT_I[IJW]\UWZM\PIVMTQ\MQV\MTTMK\]ITIVLXWTQ\QKITLQ[KW]Z[M[)[
_MPI^MIZO]MLQV\PQ[IZ\QKTMÅK\QWVITQbMLIVLÅTUML[KMVIZQW[XTIaMLIKWV[\Q\]\Q^M
ZWTMQVMV^QZWVUMV\ITIVLZMXZWL]K\Q^MIK\Q^Q[UIVLIT[WQV\PMQUXMZI\Q^MWN JW\P
UW^MUMV\[\WZMIKPITIZOMV]UJMZWN XMWXTM<PQ[UISM[UI[[UIZSM\ÅK\QWVJW\P
WVXIXMZIVLWVKMTT]TWQLIXZQ^QTMOML[Q\MWN KWV\M[\I\QWV
 .QK\QWVIT[KMVIZQW[M`\MVLMLIK\Q^Q[U¼[MVOIOMUMV\_Q\PUI[[KWUU]VQKI\QWVQV
\PM 5IT\P][QIV UWUMV\ *]\ \PQ[ Q[ VW\ I OMVMZIT Z]TM 1V \PM! [ NWZ M`IUXTM
\MTM^Q[QWV IVL ^QLMW¸VW\ KQVMUI¸_MZM \PMUI[[ UMLQI WN  KPWQKM NWZ IV\QV]KTMIZ
IVLIV\QIJWZ\QWVIK\Q^Q[\[124?PMV Q\ KWUM[ \W \PMIT_Ia[KWV\M[\MLXZWL]K\QWVWN 
[KQMV\QÅKIVLUMLQKITI]\PWZQ\a\PM[XMKQÅKQ\aWN \PMUMLQ]U¸NZWUUUÅTU\W
LQOQ\IT^QLMW¸UI\\MZ[1\UI\\MZ[JMKI][MLQٺMZMV\UMLQIMVOMVLMZLQٺMZMV\NWZU[WN 
MVOIOMUMV\\PI\KIVQV\]ZVTMIL\WLQٺMZMV\W]\KWUM[<WLIa_M[\QTTZMILJWWS[
_I\KP UW^QM[ IVL TQ[\MV \W ZILQW J]\ [WKQIT UMLQI IVL \PM QV\MZVM\ QVKZMI[QVOTa
[\Z]K\]ZM W]Z X]JTQK LMJI\M[ IK\Q^Q[\ KIUXIQOV[ IVL [WKQIT UW^MUMV\[125 *MaWVL
121 J. Brooks Flippen, Nixon and the Environment (Albuquerque: University of New Mexico Press, 2000); Adam 
Rome, The Genius of Earth Day: How a 1970 Teach-In Unexpectedly Made the First Green Generation (New York: 
Hill and Wang, 2013).
122 John W. Johnson, Griswold v. Connecticut: Birth Control and the Constitutional Right to Privacy (Lawrence: 
University of Press of Kansas, 2005).
123 David J. Garrow, Liberty and Sexuality: The Right to Privacy and the Making of Roe v. Wade (Berkeley: University 
of California Press, 1994).
124 Rosalind Pollack Petchesky, “Fetal Images: The Power of Visual Culture in the Politics of Reproduction,” Femi-
nist Studies 13, no. 2 (1987): 263–292.
125 For a review of how the internet and social media structure climate change debates, see Mike S. Schäfer, “Online 
Communication on Climate Change and Climate Politics: A Literature Review,” Wiley Interdisciplinary Reviews: 
Climate Change 3, no. 6 (2012): 527–543.
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\PM5IT\P][QIVUWUMV\IKTW[MZM`IUQVI\QWVWN \PMVM`][WN [KQMVKMIK\Q^Q[UIVL
KWUU]VQKI\QWV _W]TL LW U]KP \W MVZQKP \PM PQ[\WZQKIT ]VLMZ[\IVLQVO WN  ZMTI\ML
ÅMTL[¸NZWUIJWZ\QWVQV^Q\ZWNMZ\QTQbI\QWVIVL[\MUKMTTZM[MIZKP\WV]KTMIZXW_MZ
NZIKSQVOIVLKTQUI\MKPIVOM ✽
<PQ[IZ\QKTMJMOIV_Q\PIX]JTQK[KZMMVQVOIVLLQ[K][[QWVWN ;WaTMV\/ZMMVQV+IUJZQLOMI[XIZ\WN \PM?MTTKWUMN]VLML
/MVMZI\QWV\W:MXZWL]K\QWVXZWRMK\?M\PIVS\PM?MTTKWUMC   E 27/IVL;WKQIT;KQMVKM[IVL0]UIVQ\QM[:M[MIZKP
+W]VKQTWN +IVILI8-NWZ\PMQZ[]XXWZ\IVL;ITQU)T/IQTIVQ0MTMV+]ZZa+IQ\RIV/IQV\a;IJQVM0PTMZ6QKS0WX_WWL
,I^QL)3QZJa<PWUI[4IY]M]Z<WU:WJMZ\[WV5IZS;IVLJMZOIVL\_WIVWVaUW][ZM^QM_MZ[NWZ\PMQZKWUUMV\[WVLZIN\[
